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ESIPUHE

Heino Kasken (1885-1957) tuotanto sisaltdd yli sata pianoteosta, lihes kaikki 2-4
minuutin kestoisia miniatyyreja. Muotoratkaisu tuntuu sopineen hyvin Kasken
ilmaisulle, tosin se lienee osin ollut pakon sanelemaa. Toiveistaan huolimatta Kaski ei
koskaan pystynyt tdysin omistautumaan saveltdjan tyolle vaan joutui ansaitsemaan
elantonsa pianonsoiton ja musiikin teorian opettajana Sivistysjirjestojen kansan-
konservatoriossa (1926-1937) ja laulunopettajana Helsingin suomenkielisissd kansa-
kouluissa (1928-1950). Niinpa Kaski sivelsi lahinnd kesilomien aikana. Opetustyon
ohessa hin ei jaksanut endd paneutua laajojen orkesteriteosten siveltimiseen vaan

keskittyi lahinn pienimuotoisiin piano- ja laulusivellyksiin.

Kasken pianotuotannolle tyypillistd on lyyrisyys, jossa melodia on keskiossi karakterin
ollessa usein seesteinen. Suurin osa sidveltdjin pianotuotannosta on jdidnyt tuntemat-
tomaksi muutamaa poikkeusta lukuun ottamatta. Tamin kokoelman kappaleet on valittu

noin 70 16ytidmani teoksen joukosta.

Y6 meren rannalla on paitsi tunnelmansa, myos kirjoitustapansa puolesta sukua Chopinin
"yémusiikille”. Sen bel canto -tyylinen herkki melodia kaartuu luontevana, kuin hetkessa
syntyen. Elohopeamaisessa liikkeessd oleva Vuorenpeikkojen iltasoitto on karakteriltaan
kuin Grieg-pastissi. Ekspressionistisia piirteitd on puolestaan Unikuvassa (siav. 1922).
Kaski on siini ylldttivin moderni; melodialinjan kokosivelasteikon ja kromatiikan jannite
yhdessi soinnutuksen poikkeuksellisuuden kanssa tuntuvatkin "maanliheiselle lyyrikolle”
— kuten Kaskea usein kuvataan — kuin matkalta tuntemattomaan. 1920-luvun moder-

nismin vaikutteet heijastuvat siini tuon pienen hetken, kuin unessa...

Preludi Ges-duuri on siilynyt yhtena Kasken suosituimmista teoksista, ja se tunnetaan
myos orkesterisovituksena. Siina luonnollisesti ja pakottomasti etenevi melodia kaartaa
taidokkaan soinnutuksen kannattamana Ges-duurin antaessa sille oman hienostuneen
sointivirinsi. Loistokas Pankakoski-preludi erottuu draaman kaarensa ja jylhin pateet-
tisuutensa kautta Kasken intiimistd ilmaisusta. Sen Liszt-tyylinen pianistisuus onkin

pitinyt kappaleen nuoren polven pianistien ohjelmistossa Suomessa.

Yksi onnistuneimmista pianoteoksista on mielestini Syysaamu. Siini Kaski tuntuu
kokeilevan rajojaan niin savelkielen kuin myos hetkittidin vaativan Rahmaninov-tyylisen

pianistisuuden kautta.

Janne Mertanen



FOREWORD

The catalogue of Heino Kaski (1885-1957) contains more than a hundred piano works,
almost all of which are miniatures not exceeding four minutes. Though shorter works
seem ideally suited to his expressive idiom, Kaski’s circumstances probably necessitated
this. Despite his hopes, Kaski was never able to dedicate his time solely to composing.
He made his living primarily as a teacher of piano and music theory at the Civic
Vocational Conservatory (1926-1937), and as a singing teacher in Finnish primary
schools in Helsinki (1928-1950). Consequently, he wrote mostly during summer
holidays. As his teaching demanded too much of his time to accommodate the extended
periods of concentration needed to produce large orchestral works, his output consists

chiefly of short piano works and songs.

Kaski’s style is typically lyrical, melody-centric, and serene in character. With a few
exceptions, his piano music has remained in obscurity. For this collection, I have chosen

from about 70 works.

Night by the Sea is reminiscent of Chopin’s “night music” (Nocturnes), not only for its
mood, but for its technique. Its delicate, Bel Canto style melody curves naturally, as if
born out spontaneously in real time. The mercurial Mountain Gnomes Play at Eventide
exhibits characteristics of something akin to Grieg-pastiche. In that spirit, expressionist
features are also evident in Dream Reflection (1922). Kaski, often described as a “down-
to-earth lyrist”, is surprisingly modern in this instance; the whole tone scales and
chromaticism in the melodic material, together with the individualistic harmonic
language, constitute something of a trip into the unknown for him, stylistically. The

influences of 1920s modernism are reflected in that brief moment as in dream...

His Prelude in G-flat Major has remained one of Kaski’s most popular works and is also
familiar as an orchestral arrangement. The naturally and effortlessly unfolding melody is
carried along by a sophisticated harmonic current, the G-flat Major giving it its nuanced
colour. The brilliant Pankakoski Prelude, with its dramatic arc and its turbulent
plaintiveness, distinguishes itself from Kaski’'s more characteristic intimate, expressive
style. The Lisztian quality of the piano writing has indeed endeared it to many young

pianists in Finland.

One of Kaski’s most successful piano works is, I think, Autumn Dawn. Here Kaski seems
to try his limits, both in the harmonic language as well as in the occasional demanding

Rachmaninoff-style pianism.

Janne Mertanen
Translation: Alex Freeman
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