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Kalevi Aho: Viulukonsertto nro 2 (2015)

Ajatus toisen viulukonserton siveltimisesti syntyi kesikuussa 2010, jolloin erds nuori, kan-
sainvilisesti palkittu saksalainen viulistitdhti otti minuun yhteyttd ja kysyi, haluaisinko tehda
hinelle konserton. Kesilli 2012, kun olin jo valmistautumassa teoksen siveltimiseen, hin
kuitenkin yllattaen luopui ajatuksesta kantaesittdd uusi, hinelle omistettu viulukonsertto.

Pidin hanketta taimin jalkeen haudattuna, kunnes Elina Vihila soitti minulle loppusyksylla
2012. Elina oli eriilti saksalaiselta ystivaltiaan kuullut viulukonserttosuunnitelmani kariutu-
misesta ja ehdotti, ettd en hautaisi hanketta, vaan siveltdisin toisen viulukonserton tissi ta-
pauksessa hinelle. Olin jo pitkdin suunnitellut siveltivini jotain myos Kymi Sinfoniettalle,
josta sitten tuli konserton tilaaja.

Viulukonserton siveltiminen on tavallista haasteellisempaa useasta syysti. Ensinnikin mer-
kittavid viulukonserttoja on jo niin monia, ettd ei ole helppo luoda uutta hyvii konserttoa
kilpailemaan kaikkien vanhempien mestariteosten kanssa. Toiseksi jos haluaa saveltaa todella
idiomaattista viulutekstuuria, vaarana on, etti sivelkieli tulee kliseiseksi: alkaa liiaksi kayttaa
sellaisia kadelle hyvin istuvia kuvioita, joita viulukirjallisuus on jo tiynnain.

Vuonna 1981 siveltimaissani 1. viulukonsertossa ratkaisin ongelman siten, etta solisti joutuu
usein venyttimaiin kattddn laajennettuihin otteisiin, miki samalla kuitenkin vaikeuttaa teok-
sen esittamistd. My6s 2. viulukonsertossa esiintyy monesti laajennettuja otteita, ja samalla te-
oksessa on tavallista runsaammin kaksoisotteita. Niin soolo-osuus soi kauttaaltaan normaalia
taydemmin. Harjoittelin sdvellystyon kestiessi ja teoksen valmistumisen jalkeenkin 2. konser-
ton soolo-osuutta niin pitkain, ettd saatoin kirjoittaa soolo-osuuden kiperimpiin kohtiin myos
kaikki sormitukset ja jousitukset. Teos on siten varsin viulistinen, vaikka se on samalla solistille
erittain vaativa.

1. konsertossa orkesterilla on monia suuria vilisoittoja, ja sellaisia on myos 2. konsertossa,
mutta kuitenkin vihemmain. Noin 32 minuuttia kestiva toinen konsertto on siten selkeimmin
solistin hallitsema suurisuuntainen virtuoositeos. Pyrin soolo-osuudessa lisiksi siithen, ettd se
tarjoaisi solistille riittavasti mahdollisuuksia myos oman tulkinnallisen nakemyksensi toteut-
tamiseen.

Voimakaspiirteinen ensimmaiinen osa (Allegro) alkaa lyhyehkolld orkesterin johdannolla, jota
seuraa solistin vikevi ensimmaiinen repliikki. Osan keskivaiheilla on kadenssi, ja osa loppuu
nopeaa strettaan. Hitaassa toisessa osassa (Adagio) solisti hallitsee tapahtumia vield ensim-
maiistid osaa enemmain. Adagio alkaa samalla solistin avausmotiivilla kuin ensimmaisen osakin,
mutta nyt timi on luonteeltaan lyyrisempi ja laulavampi. Dramaattisen huipennuksen jilkeen
osa hiljenee flageolettisiveliin ja lopulta sivelten ja hilyjen valisiin "puoliddniin”. Kolmas osa
(Vivace, leggiero) on taas luonteeltaan tanssillinen ja edellisid kepeampi. Lopussa tempo kiih-
tyy villiin, virtuoosiseen prestissimoon.

Konsertto on savelletty loppukesin ja alkusyksyn aikana 2015.

Kalevi Aho



Kalevi Aho: Violin Concerto No. 2 (2015)

The idea of composing a second violin concerto occurred to me in June 2010, when a certain
young, international award-winning star German violinist contacted me to ask whether I
would like to do a concerto for her. In summer 2012, when I was already preparing to com-
pose it, she nevertheless suddenly changed her mind about premiering a new concerto dedi-
cated to her.

I then considered the project dead and buried, until Elina Vihila called me in late autumn
2012. She had heard from a German friend that my plans for a violin concerto had fallen
through and suggested that instead of burying the idea I could compose a second violin con-
certo, this time for her. I had for some time been planning to compose something for the
Kymi Sinfonietta as well, and it ended up commissioning the concerto.

Composing a violin concerto is unusually challenging, for several reasons. First, there are al-
ready so many great violin concertos that it is not easy to create a good new one to compete
with all the older masterpieces. Second, if you want to compose a truly idiomatic violin tex-
ture, the idiom is in danger of becoming clichéd: you begin to make too much use of the
figures that sit well under the hand and in which violin literature abounds.

In my first violin concerto, composed in 1981, I solved the problem by often making the
soloist stretch their hand to extended positions, but this makes the work more difficult to
play. The second violin concerto often features extended positions, too, and it has more than
the usual number of double stops. As a result, the solo part sounds fuller than normal through-
out. I practised the solo part both while I was composing the second concerto and even after
it was finished, to such an extent that I was able to write all the fingerings and bowings for
the trickiest points in the solo part. The work is thus highly violinistic, despite being extremely
demanding for the soloist.

In the first concerto, the orchestra has many big interludes, and such is also the case in the
second, but to a slightly lesser degree. Lasting about 32 minutes, the second concerto is thus
more clearly a large-scale virtuoso work dominated by the soloist. I also tried, in the solo part,
to offer the soloist enough opportunities to implement personal visions.

The strong-featured first movement (Allegro) begins with a fairly short orchestral introduction
that is followed by the soloist’s first vigorous statement. Around the middle of the movement
is a cadenza, and the movement ends with a quick stretta. The soloist dominates the events in
the slow second movement (Adagio) even more than it did in the first. The Adagio begins
with the same opening motif for the soloist as the first movement, but this time the motif is
more lyrical and singing. Having built up to a dramatic climax, it subsides on flageolet notes
and finally sounds that are “somewhere between” musical notes and noise. The third move-
ment (Vivace, leggiero) is by nature dance-like again and lighter than the previous ones. At the
end, the tempo accelerates to a wild, virtuosic prestissimo.

I composed the concerto in late summer and early autumn 2015.

Kalevi Aho
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CONCERTO No.2

for violin and orchestra
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