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*) When repeat change the parts. **) Practise with slurs and gradually speed up the tempo.



cmﬁllns\mmus

Allegretto

3 2

e ——

1 2

_*

0 4

<

\*

T —

_-H'_'d—d‘

==

g &

2

he_

Hy @@

S

\_*

J.Dont

0 4

/W

/"\3

Moderato
3

L2

o)
—

| an Y/

NV

o)

N. Laoureux

I —

on
™
Soal
L.
Iy
(@]
=) )
s ™)
=hdl L
O 1
= _uwH
Q w\v

#
#

#
#

—0
[/
— | )
ity
—0
ity

o Fo



/1\

COLOURSTRINGS

Rondeau
Allegretto con grazia .

n o . o . — 4A ;' .L“ o & .L. . o
ﬁ o — | e |
o) r e ——

mf
b“m O

h H . . ./\ - . _ . . . . - 4/\ _ _

o hprr o —— i

\Q‘j/ ] — | |

p
s - . Vooy ™ 0 4 4
Nu ®» o, .. feosofe . .. . = e —
Ay - —— P — =
_’f? ! I I i
o cresc. f P
Py 0 . . .

h o — = . . # o \/ V i
A\, = ! » _IP 2 <
e |

p

Au [ o s — > oo -2 5
GEEE : o |
) cresc. f

poco rit. a tenipo .
3 1

h H . . K V D —~ I__’\Z
- =z o !

(fan ) | g 77

o !

—— P
1 4 > 12 4 1 4 i

(~— ._'_'— o -—d—l g0
VUV o .

Q) ] s

—_— —
poco 2t. a tempo
n H o . /\. . = - —
e o or
A3V i—— | I o |
—— mf
by P o,. . £ e~ L. .
_’fmv - I I J | I # I
— . . rit. G. B. Buononcini
p= — & 2 o & Ly 7~
- e o
D— j ~ l —
o cresc. f ——



il 2
V
'_
1
1

I LE
. [
= y — | |= o~
4ur — ) )‘ =
& | | :
v v < — | < |y
| jR=a i )
1 = = J A
I A
4_ ' 1M =Tl fd
1l 1
Y L
. ]
_7| ““ T . “ | > [
— | ;‘ H — = —
{ N N unﬁn F.|— < A |
I ) i} »
- - [T _ l
_ _ < _ ﬂ
= _ . | J fw- = I\ JE
= | 1 o Y
— _ i =4
_ < Ad ' .
- )
'4 > | i
v
; N _
=T i — 7
. A . ’ g by <[] N
< Y [ | |
m 3 — N- [ ) L X
: _ * |
< i . |
E - LIS ol
£ # | n- * _
= = — J _ >
M NNm C — ) < —
atay ate \d 119 - # )
2 == S == S == S == S == S
— Z = = i e 2y Xy ] =t
— m B ™
=: D NI N N e NI o O

16



colﬁllns\mmus

THE FLATTENED (LOWERED) THIRD FINGER
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*) This finger should be anchored on the string.
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*) Draw all the notes altered by the flat
and indicate which open string cannot be played.
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*) For help see book E p. 126, book F pp. 34, 50.
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*) Use different fingerings and introduce also the chromatic fingerings.
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