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Volume G is designed for developing technically and intellectually balanced acquisition of
the different positions. It offers art-pedagogical material in order to read confidently in the positions,
to master the shifting movements and to understand why and when to use a particular position.
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@ Inconvenient fingering d Excerpt from the literature
@ Convenient fingering?
Piece with piano accompaniment
@ Possible fingering
HFS  Hungarian Folksong
Convenient fingering SFS  Slovakian Folksong



