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Extensions in third position
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Feel comfortable in third position
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*) One can play the familiar two and three-note children songs with natural harmonics in the third position.
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FINGERINGS in first and third positions
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/1\ ARPEGGIOS on four strings and in eight positions

Start playing in first position from the bottom line
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**) Non-altered notes on four strings and in eight positions. After the change of position (fingerings 2=1) continue to
*) Fingers are closed. play the following arpeggios in the next position. Play the notes with detache, legato (slurred bowings) and arpeggio.

The student will read, feel in the hand and hear the lowest and highest notes (pitches) in each position.
Itis ke “map-making” activity where the student “discovers” the fingerboard.
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Easy performing pieces in third position
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