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Scales in EIGHT POSITIONS

Start playing in first position from the bottom line
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1. The green notes are the first and lowest notes played by the 1st finger in the different positions, Play the natural A minor scale sul G
with first finger repetition in both directions up and down along the dotted green line. After the natural minor play also the melodic
and harmonic minor and the A major scale. Imagine always the key signature,

2. Play the black note scales both major and minor. Start the scales always with 2nd finger on the G string and
imagine the key signature. Itis useful to connect the positions by playing the scales continuously. Each scale
ends with a shifting motion where the change of fingering (2=1) takes the hand into the following new position.
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With second position we also can avoid unnecessary string crossings and /I
play a melody on the same string in order to produce homogenious timbre s
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For convenient string crossing
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*) Practise the shifting movement. 13
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