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A Brief Introduction to the Colourstrings Symbols

The parts of the bow
(bow division):

point/tip of the bow
heel/nut/frog of the bow
lower half of the bow
upper half of the bow
whole bow
middle of the bow

V

VI

VII

Positions: Half position

1st position

2nd position

6th position

7th position

3rd position

4th position

5th position

3= Example:

Basic (suggested) positions and �ngerings 
are normally written above the stave. 
Alternative positions and �ngerings 
are written below the stave.

1 Circled �nger number indicates change of position.

Colours: 1 2 3 4

1 2 3 4

1 2 3 4

1 2 3 4

A string �ngerings:

D string �ngerings:

G string �ngerings:

C string �ngerings:

blue colour represents A string

orange colour represents D string

green colour represents G string

red colour represents C string

1 1lower in pitch:

2 4higher in pitch:

extension between �ngers: 

e.g. 1 2

SOMI FAREDO DO’LA TI

 DO is the tonic of the major. 
LA is the tonic of the minor.

Relative Solmisation: 

The Bird position 
(Thumb position one octave higher than the open string)

The Moon position 
(Thumb position one octave and a perfect �fth higher than the open string)

The Sun position 
(Thumb position two octaves higher than the open string)
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How do we read the Colourstrings notation?

It’s easy!

Colour tells us which string to play on

A D G C

Number – indicates which �nger

1

Position symbol – where to place the left hand

VII

3
V VI
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Then we select the notes needed for a Pentatonic scale

which we can play either here or here

and equip them with our Colourstrings position symbols and �ngerings.

How do the ‘magic notes’ (harmonics) work?

we write, 
we play:

sounds:

we write, 
we play:
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SOMIREDO LA
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,LA
SO MIRE DOLA

This pentatonic scale leads directly to our �rst song.

,LA

& ‚ ‚ ‚ ‚ ‚
SOMIREDO LA

‚

1
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SOMIREDO LA

13 13

,LA

& ‚ ‚ ‚ ‚ ‚
SOMIREDO LA

‚
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I Had a Cat
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I had a cat and the cat pleased me, 
I fed my cat by yonder tree, 
Cat went �ddle-dee-dee.

DO

RE

MI

SO

DO

LA
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Some Love Coffee
AmFS

Cello part  p. 6

I Had a Cat
AmFS

Cello part  p. 7
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≥,3
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Star of the County Down

1 10

2 1 1

1

24 0

0

3

3

4

? #
4

4 ..∑

Moderato

Ó Œ œ œ
F

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

IrFS

LA

DO
RE

MI

SO

MI
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Near Banbridge town, in the County Down, one evening last July, 
down a boithrin green came a sweet cailin, and she smiled as she passed me by. 
She looked so neat in her two bare feet, to the sheen of her nut-brown hair, 
such a coaxing elf, I’d to shake myself, to make sure I was standing there.
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Star of the County Down
IrFS

Cello part  p. 12

© 2020 Fennica Gehrman Oy, Helsinki

SAMPLE




