JEAN SIBELIUS

String Trio in G minor

t has long been known that Sibelius wrote a substantial
I number of chamber music works before turning his

attention to orchestral writing. In a communication with
Otto Andersson in 1915, he tells of how during his youth he
had written several piano trios, the string quartets in A minor
and B flat major and a quintet in G minor. But while it was
known that Sibelius had written these works, the nature of
the works themselves remained a mystery, for from the
beginning of the 1890's onwards Sibelius guarded the scores
closely and never made them available for public scrutiny.
Furthermore, over the years, some of the scores have been
lost. Sibelius made an exception out of the B flat major
quartet, to which he gave the opus number 4. This was
performed from time to time from a manuscript copy.

Finally, in 1982, the Sibelius family donated all the
manuscript material in their possession to Helsinki
University, where it was deposited in the library collections.
It was completely unsorted and no-one knew exactly what
it comprised. Only after careful organisation did it become
clear what a veritable treasure chest this collection was.

For one thing it contained nearly the whole of Sibelius's
youthful oeuvre. In addition to many of the works of whose
existence was known, there were also many previously
unheard of pieces.

The University collection shows that Sibelius composed
a substantial body of chamber music, representing a
particular period in his career (1883-91), before he composed
his first major orchestral work Kullervo (1892). More than
ten large-scale works and several tens of smaller pieces survive
from this period. They vary greatly in quality and style and
show the development of the young Sibelius from schoolboy
composer to professional master.

Practical considerations played a part in bringing these
works into being. Besides musically ambitious works such as
the A minor string quartet, there are virtuoso violin pieces for
Sibelius'sown use, trios written for the Sibelius family
offspring (Jean, Christian and Linda), and pieces written for
various occasions. Many of the smaller works were probably
compositional exercises. The line which divides exercises
from works of music proper is a difficult one to draw,
especially since Sibelius himself gives no indication of what
the criteria might be; it seems that he himself did not care
much for many of the pieces we now regard as important,
while it is known that many of the less weighty exercises did
get performances.

In the works from the latter years of this period (1888-91)
one finds features in common which were to come into their
own in Sibelius's later output. Sibelius also made use of
thematic material from these early works while composing
during his mature years. The early Sibelius works now
appearing in Fazer catalogue are taken from precisely this
later youthful period and all the original manuscripts can be
found in the Helsinki University collection.

G minor string trio. Research has shown however that

the actual year must have been either 1893 or 1894,
after he had composed Kullervo. Only one complete
movement of the trio has survived, the Lento. The
manuscript indicates that Sibelius intended it to be followed
attacca by an Allegro, of which he wrote the first forty six
bars. He went on to use the theme of this Allegro in his
Impromptu op. 19 for women's chorus and orchestra (1902).
Only the completed Lento movement has been included in
this edition. The incomplete Allegro, which the composer has
subsequently strucken out, has been omitted. Also omitted
from this edition is a short section of music also to be found
in the manuscript which probably formed preliminary
material for the Lento movement.

S ibelius gave 1885 as the year of composition of the

The Lento is interesting in itself, for in it the composer
has attempted to combine lied form with sonata form and
continuous development of the material, thereby forming a
grand symphonic arch out within a single movement. The
zenith of this type of formal thinking was reached in single
movement form of the 7th Symphony (1924). The Lento
also features many other elements which one finds in later
Sibelius works, including crescendos and sforzandos at the
beginning of the movement (cf. the introduction to
Finlandia), a pedal point, sixth chords and "Sibelius triplets".

Even if Sibelius wrote the G minor trio after Kullervo,
it can still be regarded as belonging to his early chamber
music period, to which it forms a kind of epilogue, reviewing
the work he had done to date but also looking ahead to
future possibilities. The language of the trio, striving as it
does for an orchestral quality, might indeed be the reason
why the composer left it unfinished, for he was leaving
chamber music behind and moving on to work on an

altogether larger scale.

Kari Kilpeliinen
English translation by Andrew Bentley



10 1In G minor

String Tr

JEAN SIBELIUS (1893-94)

Lento

Nt Nt
tm Fﬂl
HI!_v ﬁ Ay ﬁ
; g
8 = S
~t ntd
tml 191
ﬁ (" 1m0 ﬁ
g g
N
u § 5
S8 bl &
N Cine
tm o
BT RN PV &Q
S 5
8
LIRS S =
b e 4
o o
| e
S S
S S
oY Sl &
N N 1
o e

Violino

Viola

Violoncello

P=<r

N
S

pp—

[P

=
*
rp

’
7l

< f

T S
|
\, ~
I\
Biv!K

pizz.

T

1 1 1
Nt % Nt
ol 1] b
E 3 £ 3
- QTSN FuV SN
ﬂ“l ﬂu = N
ol o 11N
A e
A& AL H
>o-nbl| Ay ky_- _-n'
M~ N~ e d
9 L
H olaih o e s B
o
(=)
| LU -
3L Y
/(n.;_ /an
Nt Ny Nt
ta 19
™ i\ ™
AP‘_Hlvf [YH s p/ﬂ m u“.bulf
H SR
|[ynwna N i
2 b 4 Nt W
5
o =
[y (1 o G LY b|fa,
= o
LL
< 5
Y H- ] =
¢ & =
4 i}
0 . <t
(4 Al
" q 8
<y C —
— ©

© Fennica Gehrman Oy, Helsinki


fennicagehrman
Text Box
© 1994 Edition Fazer, Helsinki
© Fennica Gehrman Oy, Helsinki



—31—
2
F
—3—
|
|-
—3—
|
1
—3—
4
1
— —3—
T
1
>
Iy
ki
hf

1| e ) A ALin i 1 i 1 ¥

! ! | — T ﬁ 2

__ . __ : " - o iR ) A o] .P.n.v @
3/> 1] 3,> ol o s ;r ﬁ —! - _

= o
_, ﬁ T T N g |||%]P = ollf =~  g§|||9¢ =
[ JNEN o el =
N > N Lr
a S ﬁ N NS ANt Nt ~y

ﬁll ﬁr{. é 1 o Aal o A ANelil o i f umn_e
b Sa ¥ an{ ﬂ LT T.}] _,> Ll ANEH » ik s S~

.
i
1

o

p=—1f
—
 So—

>
r ]
11
=

>
=
f
i
=
r 1
1
1
3= —3—
=
174 4
1
}
—
p—=—1f

—
s l»
—
3/
» L).
T I
T 1
—
o Lo
1 I’
1 T
L 1
—3—
=
E £
I
iy )
3
=
e
T
I- ;
14
w
»
1
F {
y 3
<
v 2
<
y 2
Py

3
-
o
4
3
'E
N
=
o
=
R 4
o
ks

cresc.

3/
|
1

101

T

R
T

151

17T

p=—01rf
»—
= <
p=1rf
be
O
o©
——————""""| cresc.

———— cresc.

O

O

31

e
=

b
0]

1 L)Y
1 1Y )

~t ~ abd .ﬁ “.r oA ~t
7; e |A
1 L4
T ﬁm{ T & -3 I . “ ﬁ
=4 o)
-
SN - - e o ol <
= o E =3 e é —! |IaHJ p .
o @l o Mll[ meS
: . ﬁl irﬂn. *ru -] I
il i o \ all
allt il et Wil il -
A AN aale S
o Ad L] o Al o Al o o ﬂ ol < .uJ
o
T - T._ n3 T# * o Usialn o - T
Lvn Lwn T z Imuv
- ol ol oI




largamente

Aol A L Nt T _\ +
A A - 1
| Aalmll Al I 7r
il . ﬁ A .H
|l q T
A IS ﬁ-h. i
L:L X Al i ol
_ 5 N
as A — K Hz .‘H. 4] @-wn o
NY ﬁ E3
Pa il Ad N Al | | 41
y | A ﬁ
NIy S
g mi=
Y N s xﬁlno 9 ¢l e HH
1 |
p. 1 ¢4 N IWI //\Lﬂ
! ! | 1] 3 A ALl o
I S N |
N
'Y [y A A m - AQLlLL -
L A [ M N WJ m p PMJ .mvv nm.J *r 7r
» [ 12. N in. S T Py ol
ko 3 E =3
: i F ] —l
N H A R
5 nom A e A
- A o A ~ Aell]] tn -HH -
s
Ll Llll] Lia y JU ill
s e
-\HR dlo = ¢ -
1 1 |1u“ N ] L S,
e d Ead 4 ]
9 M -
i il ~ wils |l I/
> Aﬁmuﬂv L ~Nt L) A A ﬁ 2l
: : 3 ta
[ ol H
i iy iR ﬁ
A A Al |
9% T ,
.ﬁ Aelll __.y, A .m AL
& H
Al
>f.1 TS S8 Sh Y /{_na
- gt B TN iry luw“ ity
NG c a 9 oK gL N

-y

1
12






