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1. Introduction & Rondo  
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Sonata for two pianos
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2. Intermezzo 1

colpo: Bump the [open] fallboard lightly against the body of the instrument. (Take your time in order to make it softly enough.)

come arpa: Free glissando over the strings. The pitches and the rhythms are approximate. 

étouffée: Press the string (indicated with the diamonds) at the end with the left hand finergtip and play normally the same tones with the right 
hand. The pitch will remain the same and not become a harmonic. The string vibrates and is only partly damped. Light pressure might be enough, 
but if the grand piano is a large one, you must apply stronger pressure.

étouffée glissando: As before but with stronger pressure. Let the fingertip slide along the string as long as possible towards the damper, thus 
producing a run of high harmonics besides the basic tone. (The string vibrates and is damped only partly.)

étouffée subito: Play the tone normally with the right hand, then press the string quickly and strongly with the left hand finger tip. (The string 
vibrates and is damped only partly.)

pizzicato: Pluck the string with fingertip. Use the nail if possible.

sulle corde battuto: Hit the strings (in the lowest register) with the palm of the hand.
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3. Aria  
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4. Intermezzo 2
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5. Finale & Coda

SAMPLE




