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A Brief Introduction to the Colourstrings Symbols

The parts of the bow
(bow division):

point/tip of the bow
heel/nut/frog of the bow
lower half of the bow
upper half of the bow
whole bow
middle of the bow

V

VI

VII

Positions: Half position

1st position

2nd position

6th position

7th position

3rd position

4th position

5th position

3= Example:

Basic (suggested) positions and �ngerings 
are normally written above the stave. 
Alternative positions and �ngerings 
are written below the stave.

1 Circled �nger number indicates change of position.

Colours: 1 2 3 4

1 2 3 4

1 2 3 4

1 2 3 4

A string �ngerings:

D string �ngerings:

G string �ngerings:

C string �ngerings:

blue colour represents A string

orange colour represents D string

green colour represents G string

red colour represents C string

1 1lower in pitch:

2 4higher in pitch:

extension between �ngers: 

e.g. 1 2

SOMI FAREDO DO’LA TI

 DO is the tonic of the major. 
LA is the tonic of the minor.

Relative Solmisation: 

The Bird position 
(Thumb position one octave higher than the open string)

The Moon position 
(Thumb position one octave and a perfect �fth higher than the open string)

The Sun position 
(Thumb position two octaves higher than the open string)

1

1

3

3
&

#
œ œ œ œ œ œ œ
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How do we read the Colourstrings notation?

It’s easy!

Colour tells us which string to play on

A D G C

Number – indicates which �nger

1

Position symbol – where to place the left hand

VII

3
V VI
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and equip them with our Colourstrings position symbols and �ngerings.

How do the ‘magic notes’ (harmonics) work?

we write, 
we play:

sounds:

we write, 
we play:

&

&

?

œ ‚ ‚
‚ ‚&

œ œ œ
œ œ&

œ ‚ ‚ ‚ ‚b

œ ‚ ‚ ‚# ‚

œ œ œ œ# œ

œ ‚ ‚ ‚# n

œ ‚ ‚ ‚# ‚

œ œ œ œ# œ

œ ‚ ‚ ‚# ‚n

?

?

‚

œ ‚ ‚ ‚ ‚

œ œ œ œ œ

œ ‚ ‚ ‚ b ‚

This scale leads directly to our �rst song.

or herewhich we can play either here

,LA
SOLA

Then we select the notes needed in the following song

,SO

&

&

?

?

?

œ ‚ ‚
‚ ‚&

œ œ œ
œ œ&

œ ‚ ‚ ‚ ‚b

œ ‚ ‚ ‚# ‚

œ œ œ œ# œ

œ ‚ ‚ ‚# ‚n

œ ‚ ‚ ‚# ‚

œ œ œ œ œ

œ ‚ ‚ ‚ ‚# n

œ ‚ ‚ ‚ ‚

œ œ œ œ œ

œ ‚ ‚ ‚ ‚b

MIRE DO

#

,SO ,LA SOMIREDO LA

& ‚ ‚ ‚ ‚ ‚ ‚ ‚
,SO ,LA SOMIREDO LA

? ‚
‚ ‚ ‚

‚ ‚ ‚

1313

,SO ,LA SOMIREDO LA

& ‚ ‚ ‚ ‚ ‚ ‚ ‚
4

24 124 1

,SO ,LA SOMIREDO LA

? ‚
‚ ‚ ‚

‚ ‚ ‚
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3 13
01 3 AmFS

? #
2

2

2

Andante

œ œ œ œ œ

P

œ œ œ ˙ œ œ œ œ œ œ œ œ œ ˙

31 100
3

? #
7

œ œ œ œ œ œ œ ˙ œ œ œ œ œ œ œ œ œ ˙

1 3
2

B # 2

2

2

Andante
œ œ œ œ œ œ œ œ ˙ œ œ œ œ œ œ œ œ œ ˙

31 2

B #
7 œ œ œ œ œ œ œ ˙ œ œ œ œ œ œ œ œ œ ˙

Hush, Little Baby (The Mocking Bird)

Hush, little baby don’t say a word, 
Papa’s gonna buy you a mocking bird. 
And if that mocking bird don’t sing, 
Papa’s gonna buy you a diamond ring.

31? #
2

2

2

Andante

œ œ œ œ œ œ œ œ ˙ œ œ œ œ œ œ œ œ œ ˙

11 3 0

3

2 124

? #
7

œ œ œ œ œ œ œ ˙ œ œ œ œ œ œ œ œ œ ˙
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?

&
?

#

#

#

22

22

22
° * ° * ° * ° *

∑

˙̇
‰ œ

œ
œ ˙w

Andante

P

∑

˙̇
‰ œ

œ
œ ˙w
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˙̇
‰ œ

œ
œ ˙w

P
œ œ œ ˙
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‰ œ

œ
œ ˙w

?

&
?

#

#

#
° * ° *° * ° *
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˙̇
‰ œ

œ
œ ˙w

œ œ ˙

˙̇
‰ œ

œ
œ ˙w

œ œ œ œ œ

˙ ˙
‰ œ

œ
œ ‰ œn

œ œ
˙ ˙#
cresc.

?

&
?

#

#

#
..
..

..

° * ° * ° * ° *

8 œ œ ˙

˙ ˙̇
‰ œ

œ
œ ‰ jœ œ

˙ ˙#

œ œ œ œ œ œ œ

œn œœ ˙̇
‰ œ œ# œ œ œw

œ œ ˙

˙̇ ˙̇
‰ œ œ œ ˙̇
w
dim.

2

Hush, Little Baby (The Mocking Bird)
AmFS

Cello part p. 3

© 2020 Fennica Gehrman Oy, Helsinki

SAMPLE



5

COLOURSTRINGS
I Wonder Where Maria’s Gone

Appalachian FS

0

≤ 3 3

1 0 0

13 33 11
Con moto
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4
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?
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wU

I wonder where Maria’s gone, 
I wonder where Maria’s gone, 
I wonder where Maria’s gone, 
so early in the morning.
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I Wonder Where Maria’s gone
Appalachian FS

Cello part p. 5
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