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Volume G is designed for developing technically and intellectually balanced acquisition of
the different positions. It offers art-pedagogical material in order to read confidently in the positions,
to master the shifting movements and to understand why and when to use a particular position.

Abbreviatio

Inconvenient fingering

Excerpt from the literature

Convenient fingerin

Piece with piano accompaniment

HFS  Hungarian Folksong

ngering



INTRODUCTION
Seven positions of the hand
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*) The positions are marked with Roman numerals.



| Scales in EIGHT POSITIONS

Start playing in first position from the bottom line
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1.The green notes are the first and lowest notes played by the 1st finger in the different positions. Play the natural A minor scale sul G
with first finger repetition in both directions up and down along the dotted green line. After the natural minor play also the melodic
and harmonic minor and the A major scale. Imagine always the key signature.

2. Play the black note scales both major and minor. Start the scales always with 2nd finger on the G string and
imagine the key signature. It is useful to connect the positions by playing the scales continuously. Each scale
ends with a shifting motion where the change of fingering (2=1) takes the hand into the following new position.
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3. The yellow notes are the highest notes of the different positions. Play the 4th finger repetition scales from B/H pitch
in both directions along the dotted yellow line. Imagine the key signature.
If you play the H/B scale with non altered notes you learn the locrian mode (TI DO RE MI FA SO LATI).
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READ AND PLAY IN FOURTH POSITION

Fourth position studies in various KEYS

Before playing these studies, play the corresponding scale in first and after it also in forth position.
There are bars in the following studies where the students might experience reading difficulties.
We have marked these parts with asterisks (*) and helped the reading and playing with preparatory exercises.
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Duos in fourth position

Gavotte

Anon XVIII cent.

Allegretto
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/I Shifting from higher finger to lower finger ("Scale fingerings”)

COLOURSTRINGS

between first and fourth positions

Before the shifting movement try to use your inner hearing to hear the pitch of the coming note.
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One octave scales with scale fingerings
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Play it on all strings
Two octave scales with scale fingerings
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/1\ Romance
COLOURSTRINGS
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Performing,piece in first and fourth positions
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Caprice

F.Hermann
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