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TIINA MYLLÄRINEN: (Bad) Dreams come true (2022) 
for string quartet | jousikvartetille 
 
Acoustics is a subject that fascinates and inspires 

me. Music sounds quite different according to 

where it is heard, and thereby creates diverse 

moods. What feelings does music create in a to-

tally dry, echoless space where nothing reso-

nates? And what feelings are evoked by music 

played in a highly echoic space reminiscent of a 

cathedral, where things intermingle, get louder 

and noisier? If the music in these two situations 

is the same and the only difference is the acous-

tics, how does our perception of the music vary? 

 

This piece experiments with ways of creating 

acoustic spaces without changing the actual am-

bient acoustics; in other words, I write the acous-

tics into the music, as it were. I wanted to create 

mental images of hearing the music in different 

spaces; the dramaturgy then springs from the re-

lationships, alternation and interaction of the 

materials and the resulting acoustic spaces. 

 

(Bad) Dreams come true operates in a state of 

mind akin to dream, passing from one space, 

acoustic and mood to another, at times sharply, 

at others gliding, and sometimes momentarily 

occupying several spaces simultaneously. 

 

I was composing the piece when war broke out 

in Europe. The shock, and the daily news barrage 

of battles could not help making an impression 

on my work and its material. I wondered what 

dreams and plans people had in Ukraine before 

the war, and how everything became a night-

mare in a single night. Terror, fear and tension 

found their way into the work, along with mem-

ories of life in the past and dreams of a different 

future. The work is dedicated to the people of 

Ukraine; to the dreams that will hopefully soon 

come true. 

 

(Bad) Dreams come true was commissioned 

jointly by the Uusinta Ensemble and the Sea 

Lapland String Quartet. The Uusinta Ensemble’s 

commission was sponsored by the Madetoja 

Foundation and the work of composition by the 

Arts Promotion Centre Finland. 

 

Tiina Myllärinen 

 

Akustiikka on asia, joka kiehtoo ja inspiroi mi-

nua. Sama musiikki soi eri tiloissa aivan eri ta-

voin, ja luo myös erilaisia tunnelmia. Millaisen 

tunteen luo musiikki, jota soitetaan täysin kui-

vassa ja kaiuttomassa tilassa, missä mikään ei re-

sonoi? Entä mikä tunne syntyy musiikista jota 

soitetaan katedraalia muistuttavassa ylikaikui-

sassa tilassa, missä asiat sekoittuvat, voimistuvat 

ja hälyistyvät? Jos näiden kahden tilan musiikki 

on sama ja erona on vain erilainen akustiikka, mi-

ten eri tavalla koemme kuullun musiikin? 

 

Tässä teoksessa kokeilen, miten loisin nuo akus-

tiset tilat ilman, että esitystilan akustiikkaa muu-

tetaan, eli sävellän akustiikan ikään kuin musii-

kin sisään. Teoksessa halusin luoda mielikuvia 

siitä, että kuuntelija kuulee musiikin kuuluvan 

eri tiloissa ja teoksen dramaturgia syntyy materi-

aalien ja niihin yhdistettyjen akustisten tilojen 

suhteista, vuorotteluista sekä vuorovaikutuk-

sesta.  

 

Teoksessa liikutaan unenkaltaisessa mielenti-

lassa, jossa siirrytään tilasta, akustiikasta ja tun-

nelmasta toiseen välillä jyrkästi leikaten, välillä 

lipuen, välillä useammassa tilassa hetkellisesti 

yhtä aikaa ollen.  

 

Olin säveltämässä teosta, kun sota Euroopassa 

alkoi. Järkytys siitä sekä joka päivä vyöryvät uu-

tisiset taisteluista eivät voineet olla vaikutta-

matta teokseen ja siinä käytettyyn materiaaliin. 

Mietin, millaisia haaveita ja suunnitelmia ihmi-

sillä Ukrainassa oli ennen sotaa, ja miten kaikki 

romuttui yhdessä yössä muuttuen painajaiseksi. 

Teokseen tulivat mukaan kauhu, pelko ja jän-

nite, sekä muistot menneestä elämästä ja haaveet 

toisenlaisesta tulevaisuudesta. Teos on omistettu 

Ukrainan kansalle; unelmille, jotka toivottavasti 

tulevat pian toteutumaan. 

 

(Bad) Dreams come true on Uusinta Ensemblen 

ja Meri-Lapin jousikvartetin yhteistilaus. Uu-

sinta Ensemblen tilausta on tukenut Madetoja-

säätiö ja sävellystyötä on tukenut Taiteen edistä-

miskeskus. 

 

Tiina Myllärinen 
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p.s.t.   poco sul tasto

s.t.      sul tasto

m.s.t.  molto sul tasto

p.s.p.   poco sul ponticello

s.p.     sul ponticello

m.s.p.  molto sul ponticello

e.s.t.    estremamente sul tasto

n.v.      non vibrato

Dynamics in quotation marks indicate more intensity than the absolute volume (used with noise sounds). 

Muting sing; left hand covers all the strings.

slide vibrato (Cello)   Play vibrato with left hand finger on the side of the string (wider than normal vibrato). 
                                  Do not mix with use of glass slide.    

MUTES AND GLASS SLIDE

3 types of mutes are used: normal mute (refered as sordino), metal night mute (refered as metal mute)
and big rubber night mute (refered as rubber night mute or rubber mute).

Violin 1, Viola and Cello also use glass slide (for ex. Dunlop 203 used by guitarists).

SPECIAL NOTATION

Special clefs

String clef does not indicate pitches, but the strings on which to play behind 
the bridge (between the bridge and the tailpiece).
Here 3rd and 4th string are being played behind the bridge.

Quartertone accidentals used in this piece (quartertone sharp, quartertone flat, three quartertones flat).
They apply throughout the whole measure in the same octave.

Squeeking sound: play with one slow bow and slight overpressure near 
(and behind) the bridge, resulting in high squeeking sound. Rubato refers 
to this sound only and lasts as long as the dashed bracket indicates.
Play as if you would be “screaming inwards”.

multiphonics             Multiphonics are being played between the harmonic nodes, so that several
                                  overtones are heard. The approximate sounding result is indicated.

vibrato                       Play without vibrato if not otherwise indicated.

c.l.b.    col legno battuto
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Overpressure

Overpressure in long notes is marked with a continuous “wall” line on top of the notes.
The open strings are written to show which strings to play, all stings are damped.

Short overpressure sounds are marked with short “wall” lines. The open 
strings are written to show which strings to play, all strings are damped.

One crackle of an overpressure sound is marked with a “wall” notehead.
The pitch should be slightly heard. Damp the other strings to 
prevent resonance.

Glass slide techniques

(Cello) Glass slide on left hand. Hit the marked strings
lightly with glass slide and make glissandi upwards
(towards the nut). Free rhythm. Damp all the strings
with right hand.
Imagine the sound of bubbles rising in water.

Playing on the side or tailpiece is marked in 
percussion clef. First example is a noise sound, 
second one a pitched sound and third one is 
for two different pitches (Cello).

Rising col legno battuto figures are also marked on percussion 
clef. All strings are damped to make only one sound at a time 
audible.

(Violin 1) Glass slide on right hand. Hit the first string lightly
with glass slide and make glissandi upwards (towards bridge). 
Free rhythm. Damp first string with left hand. 
Imagine the sound of bubbles rising in water.SAMPLE
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Special noteheads

Rattling/buzzing sounds

Play pizzicato and then make a vibrato with the glass slide on left hand. 
Aim for a round, relaxed vibrato.

Let the string touch the fingernail of the left hand, 
which is placed beside the string.

(Cello) Table knife in upright position on left hand. 
Place the thin part of the knife beside the string
and let the string make it resonate to create a harsh buzzing sound. 

Half-pressure in left hand is marked with square noteheads.

Square noteheads with damping sign are also used 
when a noise sound without pitch is played on marked strings.

Finger tapping is marked with a cross notehead; 
left hand strikes the string at the given position.SAMPLE
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Images of the sections

In the piece different acoustical spaces are created inside the music. They also symbolize places or atmospheres inside 
one's mind. The music goes from one place to another, floating, cutting or overlapping, a bit like in a dream. The piece 
has three main materials; frenetico, con leggerezza and anzioso, and is mostly shifting between them.

More specific images of certain sections (all material is mentioned only ones, so this is not an analysis of the form 
of the piece):

1. Frenetico 

Imagine your worst nightmare and then imagine it becoming true. Play with that horror and despair.

2. Distante, con spazio

Think of getting distance to the music from beginning (frenetico)-it goes to a more resonating place further away 
and gets more quiet.

3. Due spazi acustici

The music from before (frenetico in resonating space) stays in the background while a new material comes on top 
of it (anzioso).

4. Tre spazi acustici

The music from before (frenetico in resonating place) stays in the cello, while anzioso music gets a different kind of 
resonance and goes further away. A new material (con leggerezza) comes on top of them both.

5. Con leggerezza

This music is like a life without worries; serene happiness with humor.

6. Molto risonante

Music from before (con leggerezza) goes to a very large space with echoes and such a long reverberance that 
attacks get blurred.

7. Sotto l’aqua I, rilassato

Imagine being by the water in a sunny day and relaxing with the sound of waves and bubbles.

8. Anzioso

Imagine a resonating metal, which resonates most at the start of an impuls. This space is a space of fear
and most intimate feelings.

9. Inseguimento

This section is like a bad dream, where someone is chasing after you.

10. Sotto l’aqua II, verso la profondità

Imagine going from the sunny surface of water to the dark, deep bottom.
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11. Secco, indifferente

This extremely dry space has a feeling of annoyment and impassiveness.

12. Aggressivo

Let your rage and resistance all out in full force.

13. Lontano

Like a vague memory of the easy life once lived. Very resonant place far away.

14. Velando

Like a curtain coming in front of the music, gradually drowning the music behind it.

15. Miraggio

Like a fragile mirage that is changing countinuously until fading away.
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(BAD) DREAMS COME TRUE
TIINA MYLLÄRINEN (2022)

© 2022 Fennica Gehrman Oy, Helsinki

Co-commissioned by Uusinta Ensemble with funds provided by the Madetoja Foundation, and by the Sea Lapland’s String Quartet
Dedicated to the people of Ukraine
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˙ Jœ ‰

Ó Œ ‰ j
œb

∑

molto vibr.
+ gliss.

F

arco

∑ I IIIIIIV

œb

 

œn ˙

 

œn ˙

&

∑

molto vibr.
+ gliss.

F

(vibr.)

(vibr.)

~
~

~
~

~
~

~
~

~

~

~

~

~

~

~

~

~

˝ ˝

˝ ˝

I IIIIIIV

&

&

?

42
œ ≈ œ ≈ .Jœ ‰ Rœ ≈ œ ≈ ≈ œ

Rœ ≈ ‰ Œ Ó

Rœ ≈ ‰ Œ Ó B

Ó Œ O

œ

b

f

f

s.p.

s.p.

squeeking sound

p

p

metal mute on

arco

rubato

‰ Jœ ≈ Rœ ‰ œ ≈ ≈ œ ≈ .Jœ

∑

‰ j
O

œ

b

b

O

œ

O

œ

Œ I IIIIIIV

O

œ

O

œ Ó I IIIIIIV
F p

p F p

non vibr.
ord.

‰ Rœ ≈ œ ≈ œ ‰ Jœ ≈ .Jœ

∑

.Jœ ≈ ‰ Jœ ≈ Jœ ≈ ‰ . Rœ

Ó Œ ‰ œ

3

squeeking sound

p

rubatop

squeeking sound
near bridge

slow bow, light overpressure

rubato

‰ Jœ Œ ‰ Jœ Jœ œ
œ

3

&

∑

.Jœ ≈ ≈ Jœ ≈ œ ≈ œ Œ
&

‰ ‰ Jœ œ ‰ œ ‰ Jœ ‰ Œ
3 3 3

&

p

ord.

&

&

&

&

ssssssssssssssssssss

ssssssssssss

sssssssss
√

ssssss sss

sssssss

ssssss

P

P

46
˙

˙ Rœœ ≈ ‰ Œ I IIIIIIV

Ó
˙b

˙ Rœ ≈ ‰ Œ I IIIIIIV

‰ ‰ Jœb œ Rœ ≈ ‰ Œ
3

I IIIIIIV

p

P

F

F

F

s.t.

P

molto vibr.
+ gliss.

ord.

ord.

Ó Œ
œ

œ

æ

Jœn ‰ Œ Ó

Ó
˙

æ̇

‰
.

.

œ

œ

æ
˙

æ̇
f

f

f

4

œ

œ

æ ‰ Jœ ˙

&

∑

œ

œ

æ Œ Ó
&

œ

œ

æ Œ Œ ‰ JOœb

b

&

ƒ

ƒ

ƒ

π

π

ord.

ord.

w

∑

‰ O

œ

b

b

O

œ JOœ ‰ Œ
3

O

œ

O

œ Ó I IIIIIIV
F π

π F π
ord.

Ó
.

.

œ

œ

æ ‰

∑

Ó
.

.

œ

œ

æ ‰B

˙

˙

Œ ‰ j
œ

œ

ƒ

ƒ

ƒ

on winding

~
~

~
~

~
~

~
~

~
~

~
~

~

4

SAMPLE



&

&

B

I IIIIIIV

ssssss

sssssss

√

√P

P

sssssss51 ∑

Œ ˙̇ œb

∑

œœ Œ Ó

f

molto vibr.
+ gliss.ord.

Œ ‰ Jœ œ œœ

 Jœ ‰ Ó

Ó ‰ Jœb Jœ œœb
3

&

Ó Œ ‰ ‰ Jœ
3

&

p

p

p
ord.

˙̇ œœ ≈
œœ œœ

∑

˙̇
R
œœ ≈ ‰ Œ B

˙ Rœ ≈ ‰ Œ ?

f

f

f

ƒ
Ó ‰ .œ̃

∑

‰ jœ# ‰ . rœn Ó &

Jœb ‰ ‰ rœ ≈ ‰ Jœb Œ
ƒ

ƒ

π
œ̃ œ̃ ˙̃

∑

Œ
œb œ

Œ B

∑

π P

P

arco

~~~~~~~~~~~

˝ ˝

˝ ˝ ˝

&

&

B

?

(√)
ssssssssss

ssssssssssssssssssssss

ssssssssssssssssssssssssssssssss

sssssssssssssssssss

sssssssssssss

P

P

P

P

56 Jœ̃ ‰ Œ Œ ‰ jœœœ
∑

Œ ‰ jœœœ ˙̇̇

www

π ƒ

ƒ

ƒ

arco

œœœ Œ Ó

Œ ..˙̇

œœœ Œ Ó

œœœ Œ Ó

s.t.

f

∑

œœ Œ Ó

Œ jœ ‰ Œ ‰ Rœ ≈I IIIIIIV

Œ ≈ ..jœœ œœ jœœ ‰

squeeking sound

p
arco

rubato

Œ ‰ œb ˙
3

∑

œ ≈ œ ‰ Jœ ≈ Rœ ‰
œ

B

∑

P

P
ord.˝

&

&

B

? ssssssssssssssss

ssssssssssssss

P

P

60 œ Rœ ≈ ‰ ≈ rœœ ‰ œœn ‰ œœ
3

∑

œ Rœ ≈ ‰ Ó

Œ ˙̇̇ jœœœ ‰

f

f

ƒ
ss

ss ss
 II 
III

 I
II5

Œ ˙
œ

∑

œ ≈ ≈ œ Œ ˙ &

‰ Rœb ≈ Œ Ó &

ƒ

ƒ

molto vibr.
+ gliss.

molto vibr.
+ gliss.

f

f
arco

n.v.

p sub.

˙ ˙̇b

∑

˙b œ œœ œœ

Ó Œ œb
F
arco

non vibr.

p sub.

R
œœ ≈ ‰ Œ Ó I IIIIIIV

..˙̇ œ

R
œœ ≈ ‰ Œ Ó

Rœ ≈ ‰ Œ Ó I IIIIIIV

ƒ

ƒ

ƒ

molto vibr.
+ gliss.

f
ord.

Ó ˙̇æ

 Rœb ≈ ‰ Ó

∑ B

Œ ..˙̇æ

ƒ

ƒ

on winding

on winding

~~~~~~~~~

~~~~~~~~~
~~~~~~~~~~

˝ ˝

˝
5

SAMPLE



I IIIIIIV

&

B

I IIIIIIV

sssssssssssssssssss

ssssssssssssssssssssss sssss

P

P P

65 œœæ jœœ@ ‰ Ó &

Œ ..˙̇

œ œ Jœ# ‰ Ó

œœæ jœœ@ ‰ Ó ?

ƒ

Œ ‰ Jœ# ˙˙

jœœ ‰ Œ Ó

∑

wwæ

F f
ord.

ord.

∑

∑

Jœ ‰ ‰ jœ ‰ ‰ . rœ ‰ Jœ3

Œ ‰ ‰ Jœb Œ Jœb ‰
3 ƒ

∑

‰ .œ  œb ≈ Œ

Jœb ‰ Œ Ó

Jœœ# ‰ Œ Œ œœn

F

arco

molto vibr.
+ gliss.

~~~~~~~~~~~~

˝ ˝ ˝ ˝ ˝ ˝ ˝

˝ ˝

˝
˝

&

&

B

? sssssssssssssssss ssssssss ssssssss

sssssssss

sssssssss

P

69 ‰ Jœ œœ# Jœœ ‰ Œ

Ó ‰ .œ

∑

˙̇ jœœ ‰ Œ

P

ƒF
s.p.

(sim.)

Œ ‰ . rœ Ó

 œb ≈ Œ Ó

Œ Jœ ‰ Rœ# ≈ ‰ Œ

Ó ‰ ..œœ

ƒ
ord.

Ó Œ ‰ rœ ≈

Jœn ..œœ# Ó

Ó Œ ‰ . Rœ#

Ó ..œœ ‰

s.t.
non vibr.

∑

..œœ# ‰ Œ œœ

Œ ‰ jœœ œœ Œ

Œ ‰ jœœ œœ Œ

arco

~~~~~~~~~~~~

˝

˝ ˝

˝

˝

&

&

B

?

ssssss
sssssss

ssssss
sssssss

73 ∑

Jœœ ‰ Œ œœ# Jœœ ‰ ‰
3

‰ ..œœ Œ ‰ œœ
3

‰ ..œœ Œ ‰ œœ
3

∑

‰ Jœœ# Jœœ ‰ Ó

jœœ ‰ ‰ Jœ Ó

jœœ ‰ Œ Ó
Ï

6
∑

∑

∑

∑

G.P. ∑

Œ j– ‰ Ó

Ó ‰ Jœ Œ

Ó ‰ Jœb Œ

pizz.
left hand half-pressure

F

ƒ

ord.

ƒ

∑

∑

∑

∑

G.P. ∑

Œ j– ‰ ¬¬#

∑

∑

p
arco

∑

¬¬ Ó

∑

∑

˝ ˝

˝
6

SAMPLE



&

&

B

?

45

45

45

45

44

44

44

44sssssss

80 Œ jœ ‰ Ó

∑

Œ jœb ‰ Ó

Œ Jœb ‰ Ó

ƒ

ƒ

ƒ

∑

‰ j– Œ Ó

∑

Ó ˙̇

pizz.

F

P

arco

jœ ‰ Œ Ó

∑

∑

∑

‰ jœ Œ ‰ jœ Œ

∑

‰ jœb Œ ‰ jœœb Œ

∑

ƒ

jœ ‰ Œ Ó .

∑

jœœbb ‰ Œ Ó .

jœ ‰ Œ Ó .
ƒ

˝

˝

˝

˝ ˝ ˝

˝ ˝

˝

˝

˝

&

&

B

?

44

44

44

44

85

jœ ‰ Œ Ó

w
jœœbb ‰ Œ Ó

jœ ‰ Œ Ó

metal mute on

metal mute on

metal mute on

arco

Distante, con spazio7

F

∑U

w
U

∑U

∑U

p

jœ ‰ Œ Ó

‰ jœ .˙

∑ &

‰ Jœ Œ Ó

slow vibr.

P

ƒ

l.v.F

Ó ‰ .œ

.˙ Œ

Ó ‰ .œ

∑

p

P
arco

arco

π

˙˙# ˙˙

‰ œ Jœ œœ# ˙˙
3 3

ww#

∑

p
n.v.

˝

˝

˝

˝

˝

&

&

&

?

ssssssssssssssssssss

sssssssssssssssssssssssss

sssssssssssssssssssssssssssssssssss

P

P

P

90 Rœœ ≈ ‰ Œ Ó

œœ ˙˙ Rœœ ≈ ‰

˙˙ ˙˙

∑

f

F

∑

∑

ww

∑ ã

P

Œ ‰ jœœ ˙̇

Ó ‰ ..œœ
˙˙ ‰ .œB

Ó ‰ .–

π

ƒ

P

F

arco
on the side (low noise, no pitch)

II

 II 
III

“ ƒ  ”

jœœ ‰ Œ Ó

˙̇ jœœ ‰ Œ

w

¬
7

SAMPLE



&

&

B

ã

ssssssssssssssssssssssssss

94 ∑

∑

˙ ˙

¬

Ó ˙b

∑

˙ Œ œb &

.¬ Œ &

F

molto vibr.
+ gliss.

molto vibr.
+ gliss.

p

p

π

œ ..˙˙#

Ó œ Jœœ# œœ
3

 œ ˙˙#

Ó Œ œ

P

p
ord.

n.v.

n.v.

p sub.

˙˙ Rœœ ≈ ‰ Œ

˙˙ Rœœ ≈ ‰ Œ

ww

ww#

f

f

∑

∑

ww

ww
P

P

~~~~~~~~~~~~

~~~~~~~~~~~~~

&

&

&

&

ssssssssssssssssssssssssssssss

ssssssssssssssssssssssssssssssssss

ssssssssssssssssssssssssssssssssssssssssssssssssssssssss

P

P

P

99 Œ ..˙̇

Ó ‰ .œ
..œœ ‰ ‰ ..œœB

..œœ ‰ ‰ .–ã

π

π

Ï

f

P

(low noise, no pitch)
on the side

“ ƒ  ”

..œœæ jœœ œœ Œ

w

œœ œœæ œœ@ œœ œœ

– ¬æ –

∑

w

..œœ ‰ Ó

¬
P

Ó Œ ‰ jœ

˙ jœ ‰ ‰ jœ

Ó Œ Jœ ‰

.¬ J– ‰ B

slow vibr.

ƒ

p

Fπ

p

˙ Ó

Œ ‰ jœ ‰ . rœ Œ

Œ Jœ ‰ ≈ Jœ ≈ Œ

Œ ‰ Jœ .œ œœ œœ
p
slow vibr.

π

ord.

˝

˝

˝ ˝

˝ ˝

&

&

B

B

ssssssssssssssssssssssssssssssssssssss

ssssssssssssssssssssssssssssssssss

sssssssssssssssssssssssssss

P

P

P

104 ‰ .œ# ˙

‰ Jœ# Œ Ó

Jœ# ‰ Œ Ó

˙̇ Ó

sim.

πp

π

w#

jœœ# ‰ Œ Ó

Jœ ‰ Œ Ó

wwsim.

p

p

ƒ

8 ˙ Œ œ
Œ .˙

∑

˙̇ Ó ã

ƒ

Fπ

π

arco

œ œœ jœœ ...œœœ

..œœ
jœœœ œœœ Œ

ww

¬
P

f

Ï

on the side
(low noise, no pitch)

“ ƒ  ”

arco

˝
˝

˝

˝

8

SAMPLE



&

&

B

ã

sssssssssss

108 Ó Œ œ
Ó ˙

˙̇ Œ ‰ jœ

.¬ Œ &

F

F

p

molto vibr.
+ gliss.

molto vibr.
+ gliss.

molto vibr.
+ gliss.

p

 .˙

w#

  œ# ˙&

‰ jœ  J 
.œ

p

molto vibr.
+ gliss.ord.

(vibr.)

(vibr.)

slow vibr.

slow vibr.

˙ Rœ ≈ ‰ Œ

˙ Rœ ≈ ‰ Œ

˙ ˙

˙ ˙

s.p.

s.p.

f

f

Ó ˙

Ó ˙#

˙ Œ œœ#

˙ Ó ?

ord.

ord.

F

F

P

P

π

π

(vibr.)

(vibr.)

~~~~~~~~~~~~~~~~
~~~~~~~~~~~~~~~~~~~

~~~~~~~~~~~~~~~~~

~~~~~~~~~~~~~~~~~

&

&

&

? sssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssss

P

P

P

P

sssssss sss

sssss

sssssss

112 Jœ ‰ Œ Ó

Jœ ‰ Œ Ó

˙˙ ˙˙

wp

ƒ

ƒ

P

9

∑

∑

˙˙ Ó

w

π

Ó ‰ jœœ jœœ ≈ Rœœ

Ó jœœ ‰ ‰ Jœœ ‰
3

∑ B

w

ƒ

p
ss ss

ssss
 II 
III

 I
II

 II 
III

 I
II

Rœœ ≈ ‰ Œ ‰ . rœœ ‰ . rœœ

Ó ‰ rœœ ≈ ‰ jœœ
‰ jœœ œœ Ó

w

ƒ

ƒ

p

p

p

ss

ss

ss

&

&

B

? sssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssss

P

P

sssssss sssssss sssss

ssss sssssssss

ssssssss ssssss

P

116

..jœœ ≈ œœ ‰ jœœ œœ œ

œœ
œœ Œ jœœ ‰ ‰ jœ

Ó Œ Jœ ‰

w

ƒ

slow vibr.

p

P

ƒ

ss
ss

n.v.

n.v.

.˙ Œ

Ó Œ ≈ Rœœ ‰

Ó Œ R
œœ ≈ ‰

w

ƒ

π
arco

arco

ss

ss I
II

Ó .œ jœ#

≈ ..Jœœ J
œœ ‰ jœ ‰ ‰ jœ#

œœ ‰ jœ Œ Jœ# ‰

w

p

p

ƒ

p
slow vibr.

˙ Œ ‰ jœ ‰3

Ó jœœ ‰ ‰ . rœ
Ó ‰ jœœ œœ ≈ œ

w

π ƒ

p

ƒ

p

P
slow vibr.

arco

arco

P

ss

n.v.

 II 
III

˝

˝

˝ ˝

˝ ˝

˝

˝

9

SAMPLE



&

&

B

? sssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssss

ssssssssssss

P

P P

sssssss

ssssssss sssssssss
sss

P

120 Œ rœœ ≈ ‰ œœ jœœ ‰

Œ ≈ Rœœ ‰ ≈ ..Jœœ œœ ≈ œœ

œ Œ Ó

w

π

ƒ

ƒ

p

p

ƒ

arco

arco

ss ss

ss

 II 
III

 I
II

‰ . rœb œ rœ ≈ ‰ Œ

œœ ≈ œb Œ ‰ . rœœ œœ

‰ jœb ‰ Œ ≈ J
œœ ≈ Œ3

w

ƒ

P

p
slow vibr.

ƒ

p

π

arco

arco

P

ss
n.v.

 II 
III

 I
II

‰ jœ .œ œœ ..œœ ‰

‰ jœ ‰ . rœ Œ ‰ . rœœ

Jœ ‰ ‰ Jœ ‰ Œ ‰ jœœ ‰
3

3

w

slow vibr.

p π

arco

arco

P

ss II 
III

˝
˝

˝ ˝

˝ ˝

&

&

B

? ssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssss

ssss sssssss

P

123

jœb ‰ Œ ‰ jœœ# ‰ Œ3

œœ œb œ œ ≈ œœ# œœ

‰ jœb Œ ‰ . Rœœ# Œ

w

ƒ

p

P

slow vibr.

n.v.

π p π

jœœ ‰ ‰ . rœ# Œ ‰ jœ

‰ jœœ œœ ≈ œ# .œ ‰

Œ ‰ Jœ# ‰ Œ ‰ Jœœ#
3

w

ƒ

ƒ

p

ƒ

p

P
slow vibr.

arco

P

ss

π

‰ jœ Œ ‰ .œ

‰ jœœ ..˙̇

‰ Jœœ# Œ Ó &

w &

P

P p
arco

slow vibr.

p ∏

.œ Jœœ# œœ œœ

Ó ‰ Jœb Jœ œœ
3

‰ .œ Jœ ..œœ#

Ó Œ ‰ Jœb

p

π

π

n.v.

arco
n.v.

non vibr.

˝ ˝

˝ ˝

˝ ˝

˝ ˝

˝

˝

&

&

&

&

1611

1611

1611

1611

127 œœ Rœœ ≈ ‰ Ó

œœ Rœœ ≈ ‰ Ó

˙˙ ˙˙

œ œœ ˙˙

f

f

P

P

∑

Ó Œ ‰ jœn

ww

ww
π

p
poco vibr.

Œ œb Jœ .œ

.œ jœ œ Œ

‰ .œn ˙

œœ Œ ˙bπ

F

p F p

π p

π

metal mute off

poco vibr.

poco vibr.

poco vibr.

p

∑U

∑U

wU B

wU
p

π

10

SAMPLE



&

&

B

&

1611

1611

1611

1611

169

169

169

169

167

167

167

167

sssssssssssssssssssssssssssssssssssssssssssssssssssssss

sssssssssssssssssssssssssssssssssssssssssssssssssssssssssss

P

P

131 ‰ . ‰ . rœœ œœ
rœœb ≈ ≈ rœœ ≈ ‰ Œ

‰ . Œ ‰ . rœœ

.Jœ .Jœ ≈ ‰ . r–ã

Due spazi acustici q = 88

π

f

Ï

f
on the side (low noise, no pitch)

“ ƒ  ”

anzioso

n.v.

10

p.s.p.

œœ ..œœæ rœœ
rœœb ≈ ‰ rœœ ≈ ‰ ≈ rœœ ≈

œœ œœ ..
jœœ@

– – .j–@

..œœ ‰ .

..jœœb ..Jœœ# ..Jœœb

..
jœœ@ ..œœ

.j–@ .–

∑

rœœb ≈ ≈ rœœ ≈ ‰

rœœ ≈ ≈ Œ

.j– –

� � � � � � � � � �

&

&

B

ã

43

43

43

43

1611

1611

1611

1611

167

167

167

167

44

44

44

44

135 ‰ . rœ ≈ ‰

rœœb ≈ ≈ Œ

‰ Rœ Œ

.j– –
ƒ

F
slow vibr.

n.v.

‰ . rœ ≈ ‰

rœœb ≈ ≈ rœœ ≈ ‰

‰ Rœ Œ

.j– –

‰ rœ ≈ Œ Rœ# ≈ ‰

œœb œœb œœ œœ# œœ œœb

≈ Rœ ‰ ‰ . Rœ# Œ

.¬ &p

‰ Rœ# ˙

rœœb ≈ ≈ rœœ ≈ ‰ Œ

‰ R
œœ# Ó &

‰ rœœ ˙̇
slow vibr.

p

p

arco

ord.

.jœb
œn œœ

rœœb ‰ Œ

‰ rœb  œn

‰ . œb

F

p

p

arco

molto vibr.
+ gliss.

molto vibr.
+ gliss.

molto vibr.
+ gliss.

n.v.

n.v.

~~~~~~~

~~~~~~~
~~~~~~~~

˝
�

˝

˝
� �

˝

˝ ˝

� � � � � �

˝ ˝

� �

˝

�

&

&

&

&

44

44

44

44

1611

1611

1611

1611

45

45

45

45

44

44

44

44

sssssssssssssssssssss

ssssssssssssssssssssssssssssssssssssssssssssssssssssssssssss

ssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssss

P

P

P

140 Jœœ ‰ Œ œ œœ œœœ

..œœb jœœbB ˙˙

Jœœ œœ ‰ ‰ .œB

œ ˙ œ ?

ƒ

ƒ

P
non vibr.

π

π PP

...
jœœœ Œ Œ

rœœb ≈ ≈ rœœ ≈ ‰ Œ

.jœ œ œœ œœ œœœ

..jœœ ˙̇

f

Ï

p
 II 
III

metal mute off Ó Œ Œ œ# œ œ
3

œœb ≈ ≈ œœ ‰ . rœœ Œ œœ ≈ ≈ œœ Œ

˙̇̇ œœœ
..œœb œœ œœ

œœ œœ œœ ˙̇
P

p

F
con leggerezza

con sord.

F
m.s.p.

anzioso

very fast, nervous vibr. 
always, when dim., go 
gradually to slow vibr.

F P F

( U )

( U )

( U )

( U )
F

~~~~~
~

� � � � � � �

11

SAMPLE



&

&

B

?

44

44

44

44

45

45

45

45
sssssssssssssssssss

Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~143 w
#

‰ œœb œœ# œœb rœœ ≈ ‰ rœœ ≈
3

˙˙ œœ œœb œœ œœ

˙̇ Ó B

Tre spazi acustici q = 96

F P F

p

11

π

.˙ Œ

Œ rœœb ≈ ‰ Œ ≈ rœœ ‰

œœ ˙˙b œœ ..œœ

œ œ ‰ ‰ ‰ Jœ Jœ ‰ ‰ ‰ œb œ
3 3 3 3

F P F P

f p f p f p

P
slow 
vibr. n.v.

slow 
vibr. n.v.

slow 
vibr.

� � � � � � �

˝ + ˝ + ˝ +

&

&

B

B

45

45

45

45

44

44

44

44sssssssssssssssssssssssssssssssssssssssssssss

P

145

œb œn œ œ œ œ œ œb œb œb œ œ œ œ œb œb œn œn œb œb œ œb œn œn ≈
5

5

5
5 5

rœœb ≈ ‰ ‰ jœœ œœb œœ œœ# œœ Jœœb
‰

..œœb ‰ Œ Œ
œœb

&

‰ ‰ Jœ Jœ ‰ ‰ ‰ ..œœ œœ3 3

?

P

F P F

f p F ƒ

arco
n.v.

slow 
vibr.

f
via sord.

œ œ œ œ œ# .˙#5

∑

œœ
Œ Ó

jœœ ‰ Œ Ó

F

Con leggerezza q = 96

p

p
metal mute off

metal mute off

(solo: vibr. ad lib.)
12

� � � � � � �

˝ +

& Ÿ~~~~~~~~~~~147 œ# œ œ .˙ #

3

Vl. 1

œ# œ œ œ œn œ# œ œ œ œ œn œ œ œ œb œb œn œb œn œ œb œ11
11 ˙̇# ..œœ Jœ

p

on the middle 
of the string

&
150 œ œ# .˙ .˙ w w# ord.p.s.p. ..˙̇# Œ

s.t.

π œb œ œ œ œ œ œ œb œb œb œ œ œ œ œb œb œn œn œb œb5
5

5
5

ord.

P
12

SAMPLE



& 46Ÿ~~~~ Ÿ~~~~Ÿ~~~~~~~154 œb œb œn œn
œœb ˙̇ œœ œ̄ œœb ¯

5
3F

œb <
œœb < œn < œœn < œb <

‰ Ó
3

3

P
œ n

œ
n

˙#
#

w# w# ÓU
s.p.

p
s.t.

& 44
158

œ œ# œœ ˙̇ ..˙̇U3
p.s.t.

œ œ#
œœ# ˙̇ ..˙̇U3

œ# œn
œœn ˙̇ ..˙̇U

3

œœ̄ œb ¯ œœ̄ œb ¯ œœ̄ œb ¯ œœ#n < œn < ‰ Œ3
3

3

P

ord.

giocoso

&
P

162 Ó ˙ Jœ# . ‰ Œ Ó
p

Œ ‰  "  "  "  "  "  "  "  "  "  "
‰ ≈

5

5 5œ# Jœn . ‰

c.l.b.

I

s.t. s.p.

       
‰ ≈ Ó

5 5

ord. m.s.p.

´ ´ ´ ´ ´ ´ ´

&

&

&

B

166

œb œ œ œ œ œ œ œb œb œb œ œ œ œ œb œb œn œn œb œb5
5

5
5

≈ œb œ œ œ œ œ œb œb œb œ œ œ œb œb œn

‰ ≈ Jœ œ Rœ œ œ Rœb
5 5 5

œb .œ œb œ Rœ œ
5 5

P

arco

p

P

p
ord.

Molto risonante

molto vibr.

ord.

molto vibr.

13

ord.

œb œb œn œn
œœb ..˙̇

5

œn œb œb œ œn œn
œœb ˙̇

œ œ œœbb œœ

œ œ œœ œœ

F

vibr.

π
(waves of echo)

(waves of echo)

π

vibr.

F
n.v.

π
n.v.

sim.

sim.

Jœœ ‰ Œ Ó

œœb œœ œœ œœ

œœbb œœ œœ œœ

œœ œœ œœ œœ

(waves of echo)

p
n.v.

∏

∏

∏

sim.
dim.

dim.

dim.

&

&

&

B

169 œœb œ̄ œœb ¯ œb <
œœb < œn < œœn < œb <

‰ Œ
3

3
3

..œœ
Jœœb œ œœ œb

œœb œn œœb ˙̇

J
œœ œ œb JœN Jœ œœb œœ

3 3 3

P

P

P

P

molto vibr.

molto vibr.

..œœ- œœbb - œœ œœ- œœ ..œœ#n - ..œœb - œœnn -

.œ œœbb œœ œœ œœ#n œœ œœb

œœ œœbb œœn ..œœ œœn

œœ œœ œœ œœ .œ œ

œœ œœbb - œœ ..œœ-   œœbb .
≈ Œ

œœ ..œœnn œœbb œœ œœbb

œœ œœ ..œœ œœ œœ

œ œœbb ˙˙ œœ

F

F
(waves of echo)

(waves of echo)
π

n.v.

n.v.

π

∑

œœ œœbb œœ œœ

œœ œœ œœ œœ

œœbb œœ œœ œœ

π

(waves of echo)

∏

∏

∏

dim.

dim.

dim.

sim.

sim.

sim.

13

SAMPLE



&

&

&

B Ÿ~~~~~~~~~~~~~~~~~

Ÿ~~~~~~~~~~~~~~~~~~~~

Ÿ~~~~~~~~~~~~~~

Ÿ~~~~ Ÿ~~~~~Ÿ~~~~~~~~~~

Ÿ~~~ Ÿ~~~~~

Ÿ~~~~~~~~~~~~~~~~

173 œ n
œ

n
˙#

#

‰ œ n
jœ
n
jœ .œ#

#

.˙ n
œ#

#

œœbb œ n ˙

F

F

F

F w# w#

œ .˙# .˙#

˙ jœ .œ# .œ#

w# w#

p
s.t.

P

s.p.

s.p.

s.p. s.t.

s.p.

∑

.˙# .˙#

w# w#

˙# ˙# ˙̇

p

π

s.t.

s.t.

œœb œ# œœb œ# œœnb œn
œœn œ# œœn œ#

œœn œb
3

3

3
3

..œœb Jœœb .œ Jœœ

œ# œ# œœ œœnn œ# œœ

œœ œ# Jœ Jœ
œœ# œ# J

œœb
3 3 3

P Fp P

p P

p

P p P p P

P p F

P pp

ord.

ord.

ord.

ord.
molto vibr.

molto vibr.

molto vibr.

14

&

&

&

B

177 œœ#n œn œœ œ# œœ## œn œœ# œn ‰ Œ
3

3 3

jœ# ..œœ# jœœ# .œn
œœ œœ œœ## ˙̇#

J
œœ œœn œ# Jœœ Jœœ œœ œ

3 3 3

P

p

P

F p

œ# œn
œœ ..˙̇

3

œ œ# œ
œœ ˙̇

3

œ# œn
˙̇ œœ

Jœ# œœ ..˙̇
3

p

p

s.t.

s.t.

s.t.

s.t.

slow vibr.

slow vibr.

slow vibr.

n.v.

n.v.

n.v.

Ó
œœ̄ œb ¯ œœ̄ œb ¯ œœ̄ œb ¯

3
3

œœ œœ œœ œœ

œœ œœ
..œœ

Jœœ B

œœ# Œ ‰
œb œb Jœb
3 3

P

ord.

ord.

ord.

P

P sub.

P sub.

n.v.
ord.

molto vibr.n.v.

n.v. molto vibr.

molto vibr.

(waves 
of echo)

(waves 
of echo)

n.v.

œœ#n < œn < ‰ Œ ˙
3

˙̇# Jœœ .œ
œb œœ# œn ˙

Jœ œœ œœ .œ jœ
3

p

p

p

p

n.v.

&

&

B

B

181 rœ# ≈ ‰ .œ Rœ ≈ œn

 œ# jœ .œ œ œn

 Jœ# œ Jœ   Jœ
3 3 3

œ œœ œ œœ

P p P

P p P

P p P

Rœ ≈ œ# Rœn ≈ œ  R
œb

≈ ‰3

3

 œ œ# Jœn .œ J
œb

3

œn Jœ œ# J œn œ
3 3

Jœœ œœ# Jœœ œœ ˙̇
3 3

F P F f

F P F f

F π

P FF π

∑ ã
œ œb œ œ

œ œ œ œ
ã

œœ# œœ œœ œœ

π
(waves of echo)

(waves of echo)

(waves of echo)n.v.

∏

∏

∏

dim.

dim.

dim.

14

SAMPLE



ã

&

ã

B

P

P

P

P

184  "  "  "  "  "  "  "  "
 "  "  "  "  "  " ≈ Œ

5
5 5

œb
 "  "  "  "  "  "  '  '  '

3
3

3

ã

≈  "  "  "  "  "  "  "
 '  '  '  '  "  " ‰

œœ# ≈  "  "  "  "  "  "  "  "
 "  "  "ã

II
III

c.l.b.

P

c.l.b.

c.l.b.

II

III

II

III

III

P

P

II

P

s.t. s.p.
s.t. s.p.

s.t. s.p. s.t.

s.t. s.p.
s.t. s.p.

s.t. s.p.
s.t.

15

c.l.b.

Œ  "  "  "  "  "  "  "  "  "  "  "  "  "  "  "
5

5
5

 "  "  "  "  "  "  "  "
 "  "  "  "

3
3

3 3

Œ  "  "  "  "  "  "  "  "  "  "  "  "

 "  "  " ≈ Œ ≈  "  "  "  "  "  "  "

II
III

I

III

II
III

II
III

sim.

s.p.
sim.

sim.

s.p. sim.

ã

ã

ã

ã

186  "  "  "
 "  "  '  '  '  '  '

 "  "  "  "  "  "  "  "
‰

5

5

5 5

 "  "  "  "  "  "
 '  '  '  '  '  '3 3

3
3

 "  "  "  "  "  "
 "  "  '  '  '  '  "  "  "  "

 "  "  "  "  "  "  "  "  "  "  "
 "  '  '  '  '

IV

I

IV

I

IV

I

I

IV

I

Ó  "  "  "  "  "  '  '  '  '  '
5

5

 "  "  "  "  "  "  "
 "  "  "  "  "

3

3

3 3

 "  "  "  "
R
 "
≈ ‰  '  '  '  '  "  "  "  "

 "  "  "  "  "  "  "  "  "  "
‰ ≈  '  '  '

III
IV

I

III

III

I

III

15
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ã

ã

ã

ã

188

 '  '  '  '  '  "  "  "  "  "  "  "  "  "  "
Œ5

5

5

 "  "  "
 '  '  '  '  '  '  "  "  "

3

3
3

3

 '  '  '  '  '  '  '  '  "  "  "  "  "  "  "  "

 "  "  "  "  '  '  '  '  '  '  '  '  "  "  "  "

I

IV

IV

I

IV I

 .  .  .  .  .  .  .  .  .  .
Ó

5 5 &

 "  "  "  "  "  .  .  .  .  .  .  .
3 3 3 3

 "  .  .  .  .  .  .  .  .  .  .
≈ Œ B

 "  "  "  "  "  "  .  .  .  .  .  .  .  .  .  .
B

I

I

ricochét

ricochét

ricochét

ricochét

π

π

π

œ Jœ ‰ Ó

 .  .  .
‰ jœ  œ œ

3 &

Jœ œ Jœ œ œ

≈ .Jœ œ œ œ

arco

F f

F π

F f π

FP ππ
arco

arco

arco

(waves 
of echo)

(waves of echo)

ord.

ord.

ord.

ord.

dim.

dim.

&

&

B

B

Ÿ~~~~191 œœb ¯ œ̄ œœb ¯ œb <
œœb < œ< œœn < œb <

‰ Œ
3

3
3

œ œ Ó

œ œ Ó

œ œ Ó

F

Con leggerezza

(waves of echo)

16

∏

∏

∏

dim.

œ
n

.˙ .˙#

∑

∑

∑

.˙ .˙# ŒU

∑U

∑U

∑U

p œb œn œ œ œ œ œ œb œb œb œ œ œ œ œb œb œn œn œb œb5
5

5
5

∑

∑

∑

P

& Ÿ~~~~~~~~~~~~~~~~195 œb œb œn œn
œœb œœ œœ œ̄ œœb ¯ œb <

œœb < œn <
5

3

3

F

(vibr.)Vl. 1

œœ< œb <
‰ Œ ˙

n
3

P ˙ œœ- œœbb -
œœn - œœ# - œœb - œœn - œœbb - œœ- Jœœ-

‰ Œ
F

16

SAMPLE



&

&

Ÿ~~~~~~~ Ÿ~~~~~~~ Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~199

˙
n

˙
n

∑

P œœ- œœbb -
œœn - œœ# - œœb - œœnn -

ŒU

∑U

˙ ˙

∑Vl. 2

w

∑

p.s.p. s.t.

˙ ÓU

˙ ˙
U

on the middle 
of the string

π

p
with rubber night mute

  glass slide 
(right hand)

n.v.

&

&

B

B

46

46

46

46

204 œ œ œ œ œ
œ Œ Ó

w

‰ . Rœ œ œ Ó

‰ œ .˙
3

Sotto l’aqua I, rilassato q = 72

π p π
e.s.t.

pizz.

with rubber night mute

with rubber night mute

pluck on the middle 
of the string

P

glass slide vibrato
slow

glass slide (left hand)

p

very soft and deep sound
(pluck far away from finger)

∏

hit the string with a glass slide and make gliss, 
rhythm ad lib., damp I string

p
P
I

"bubbles rising in water"

n.v.

n.v.

17
œ œ œ œ œ œ œ

œ Œ Ó

œ Œ Ów

‰ . Rœ œ œ Ó

Jœ œ .˙
3

π p π
m.s.t.

medium fast

P

medium bright sound
(pluck middle way 
from finger)

π ∏

P p

(sim.)

P

œ Œ Ó

wœ Œ Ó

‰ . Rœ œ œ Ó

Jœ œ .˙
3

π p π
p.s.t.

fast

F

bright sound
(pluck near finger)

π ∏

P
œ œ œ œ

œ Œ Ó

œ Œ Ów

‰ . Rœ œ œ Ó

Jœ œ .˙
3

π p π
m.s.t.

heavy and fast

f

medium bright sound
(pluck middle way 
from finger)

π ∏

p
P

+ + + +

&

&

B

B

46

46

46

46

208

œ Œ Œ œ Œ Œ

.˙ ˙ Œœ Œ Œ .˙

Ó . ‰ œ ˙
3

Jœ œ ˙ ˙ Œ
3

pizz.

pluck on the middle 
of the string

P

p

π

p

glass slide vibrato
poco vibr.

soft and deep

slow

P

glass slide (left hand)

œ Œ Œ œ Œ Œ

.˙ ˙ Œ˙ Œ .˙

˙ Œ ‰ œ ˙
3

‰ œ ˙ .˙
3

F

P F

slow and wide vibr.

medium bright

medium fast

œ Œ Œ œ Œ Œ

.˙ ˙ Œ˙ Œ .˙

.˙ Jœ œ ˙
3

Jœ œ ˙ ˙ Œ
3

p

F

f P

heavy, fast 
and wide vibr.

bright

heavy and fast

f

+ + + + + +

17

SAMPLE



&

&

B

B

211 œ œ œ œ œ œ
œ Œ Œ œ Œ Œ

.˙ ˙ Œ˙ Œ .˙

˙ Œ ‰ œ ˙
3

‰ œ ˙ ˙ Œ
3π

π

p π

poco vibr.

soft and 
deep

slow

P œ œ œ œ œ œ œ
œ Œ Œ œ Œ Œ

.˙ ˙ Œ˙ Œ .˙

˙ Œ ‰ œ ˙
3

‰ œ ˙ .˙
3P

F

p P

slow and wide

medium bright

medium fast

p
P

œ Œ Œ œ Œ Œ

.˙ ˙ Œ˙ Œ .˙

.˙ Jœ œ ˙
3

Jœ œ ˙ ˙ Œ
3

p

F

f F

heavy, fast 
and wide vibr.

bright

heavy and fast

f

+ + + +
+ +

&

&

B

B

214

œ Œ Œ œ Œ Œ

.˙ ˙ Œ˙ Œ .˙

˙ Œ ‰ œ ˙
3

‰ œ ˙ ˙ Œ
3

π

P p

poco vibr.

soft and deep

slow

π

œ œ œ œ
œ Œ Œ œ Œ Œ

.˙ ˙ Œ˙ Œ .˙

˙ Œ ‰ œ ˙
3

‰ œ ˙ .˙
3

P F

medium 
bright

F
slow and wide

medium fast

P

p
P

œ Œ Œ œ Œ Œ

.˙ ˙ Œ˙ Œ .˙

.˙ Jœ œ ˙
3

Jœ œ ˙ ˙ Œ
3

F

f P
bright

p

heavy, fast 
and wide vibr.

heavy and fast

f

+ +
+ +

+ +

&

&

B

B

217

œ Œ Œ œ Œ Œ

.˙ ˙ Œ˙ Œ .˙

˙ Œ ‰ œ ˙
3

‰ œ ˙ ˙ Œ
3

π

π p
soft and deep

poco vibr.

slow

π

œ Œ Œ œ Œ Œ

.˙ ˙ Œ˙ Œ .˙

˙ Œ ‰ œ ˙
3

‰ œ ˙ .˙
3

P F
medium bright

F
slow and wide

medium fast

P

œ œ œ œ œ œ œ
œ Œ Œ œ Œ Œ

.˙ ˙ Œ˙ Œ .˙

.˙ Jœ œ ˙
3

Jœ œ ˙ ˙ Œ
3

F

f P

bright

p

heavy, fast 
and wide vibr.

heavy and fast

p
P18

f

+ + + +
+ +

18
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&

&

B

B

220 œ œ œ œ œ œ
œ Œ Œ œ Œ Œ

.˙ ˙ Œ˙ Œ .˙

˙ Œ ‰ œ ˙
3

‰ œ ˙ ˙ Œ
3

π

πp

soft and deep

poco vibr.

slow

π

P

œ Œ Œ œ Œ Œ

.˙ ˙ Œ˙ Œ .˙

˙ Œ ‰ œ ˙
3

‰ œ ˙ .˙
3

p P
medium bright

F
slow and wide

medium fast

P

œ Œ Œ œ Œ Œ

.˙ ˙ Œ˙ Œ .˙

.˙ Jœ œ ˙
3

Jœ œ ˙ ˙ Œ
3

F

f F
bright

p

heavy, fast 
and wide vibr.

heavy and fast

f

+ +
+ + + +

&

&

B

B

223

œ Œ Œ œ Œ Œ

.˙ ˙ Œ˙ Œ .˙

˙ Œ ‰ œ ˙
3

‰ œ ˙ ˙ Œ
3

π

P p
soft and deep

poco vibr.

slow

π

œ œ œ œ œ œ œ
œ Œ Œ œ Œ Œ

.˙ ˙ Œ˙ Œ .˙

˙ Œ ‰ œ ˙
3

‰ œ ˙ .˙
3

P F

medium 
bright

F
slow and wide

medium fast

P

p
P

œ œ œ œ œ œ œ œ
œ Œ Œ œ Œ Œ

.˙ ˙ Œ˙ Œ .˙

.˙ Jœ œ ˙
3

Jœ œ ˙ ˙ Œ
3

F

f P

bright

p

heavy, fast 
and wide vibr.

heavy and fast

P

p

f

+ +
+ + + +

&

&

B

B

44

44

44

44

226 œ œ œ œ œ œ œ
œ Œ Œ œ Œ Œ

.˙ ˙ Œ˙ Œ .˙

˙ Œ ‰ œ ˙
3

‰ œ ˙ ˙ Œ
3

π

p π

soft and deep

poco vibr.

slow

π

P
œ œ œ œ

œ Œ Œ œ Œ Œ

.˙ ˙ Œ˙ Œ .˙

.˙ ‰ œ ˙
3

‰ œ ˙ .˙
3

P F

P

medium bright

F
slow and wide

medium fast

P

p
P put glass slide away

œ Œ Œ œ# Œ Œ

.˙ ˙ Œ˙ Œ .˙#

.˙ ‰ œ# ˙
3

&

‰ œ ˙ ˙ Œ
3

ã

P p

p

+ + + +
+ +

19

SAMPLE



&

&

&

ã

44

44

44

44

P

229 œ# Œ Ó
w# .˙ Œ

Jœ œ# .˙
3

œ œ œ œ œ œ œ œ œ œ œ œ œ œ B

π

π

IV III II
I

damp with right hand

"bubbles rising in water"
hit string with glass slide and make gliss. upwards 
(i.e. towards nut), rhythm ad lib.

PF

∑
w

˙ ˙

∑

∏
put glass slide away
rubber mute off

œ œ œ œb œb œ œb œ œ œ œ ˙̇#11

w

.˙ Œ

∑

∏

arco
Con leggerezza q = 96

F

rubber mute off

(vibr.)
19

ord. œœ œ# œ Jœ .œ .œ

∑

∑

∑

on the middle 
of the string

rubber mute off

+

&

&

&

B

233 w w#

∑

∑

∑

p.s.p. ord. ..˙̇# Œ

∑

∑

∑

s.t.

P

&

&

&
B

235

œb œ œ œ œ œ œ œ œb œb œ œ œ œ œb œb œn œn œb œb5
5

5
5

∑

∑

∑

ord.

F
œb œb œn œn ≈ œœb ¯ œ̄ œœb ¯ œb <

œœb < œn < œœn ¯ œb
¯ œœ#n ¯

5
3

3

3

∑

∑

∑

con sord.s.t.

20

SAMPLE



&

&

&

B

Ÿ~~~~~~~~~~~~~~
237 œ̄ œœ## ¯ œn ¯ œœ# ¯ œn ¯ œœ# ¯ œn ¯

œœb ¯ œ̄ œœb ¯ œ̄
œœb ¯

3 3
3

3

Ó ‰ rœœb ≈ Œ

∑

∑

f
p.s.p.

œ# ¯ œœb ¯ œ# ¯ œœn ¯ œ# ¯
œœ̄ œ# ¯ œœ# ¯ œn ¯

œ #

3
3

3

‰ rœœb ≈ Œ Œ ≈ rœœ ‰

∑

∑

P� � �

&

&

&

B

~~~~~~~~~~~~~~~~~~ Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
239

˙ ˙ n

Œ ‰ rœœb ≈ Œ rœœ ≈ ‰

∑

∑

p
.˙

Œ

‰ rœœb ≈ ‰ . rœœ ‰ . rœœ ‰ . rœœ

∑

∑

∑

‰ rœœb ≈ ≈ rœœ ‰ œœ ≈ œœ ≈ œœ œœ œœ3

∑ B

∑

� � � � � � � � � � � � �

&

&

B

B

45

45

45

45

44

44

44

44

45

45

45

45

242

˙ ˙b ˙
U

˙

œœbfl Œ ÓU

˙˙b ˙U̇µ B

˙˙b ˙U̇

ƒ
p.s.p.

Anzioso q = 88

m.s.p.
slide vibrato
fast

arco

arco

p

senza sord.
m.s.p.

P F

P

n.v.

20
IV

III

œ œb ww

∑

..˙˙B bB ˙˙

..˙˙ ˙˙

∏

slow

∏

∏P
n.v.

˙ ˙b ˙
U

˙

œœbfl Œ ÓU

˙˙b ˙U̇B bB

˙˙b ˙U̇fast

p

P F

P

vibr.

� �

21

SAMPLE



&

&

B

B

45

45

45

45

1611

1611

1611

1611

43

43

43

43

1611

1611

1611

1611

245

œ œb ww

∑

..˙˙µ B ˙˙

..˙˙ ˙˙

∏

P ∏
slow n.v.

∏

∑

rœœb ≈ ≈ rœœ ≈ ‰ ‰ œb œ

∑

∑

(3+4+4)

f

∑

rœœb ≈ ≈ rœœ ≈ ‰ ‰ rœœ ≈

∑

∑

∑

‰ œb œ Œ ‰ œ œ

∑

∑

� � � � �

&

&

B

B

1611

1611

1611

1611

43

43

43

43

249 ‰ . Œ ‰ œb œœ
rœœb ≈ ≈ rœœ ≈ ‰ ‰ œb œ
..Jœœbn ˙˙

..Jœœb ..œœ ≈ Rœ>
F F pP

very fast, nervous vibr. always
when dim., go gradually to slow vibr.

very fast, nervous vibr. always
when dim., go gradually to slow vibr.

P

P p P p F

m.s.p.

fast, nervous slide vibr. always 
when dim. go gradually to slow vibr.

21

..
jœœ Œ Œ

rœœb ≈ ≈ rœœ ≈ ‰ ‰ rœœ ≈

..Jœœb ..œœ Jœœ

.Jœ ˙
F F FP p

p

p

‰ œb œœ ..œœ œ œœ

‰ œb œ Œ ‰ œ œ
œœ Œ Œ

‰ . Rœ> .œ œ œ>
p

P Pp

F Fp

� � � � �

&

&

B

B

1611

1611

1611

1611

169

169

169

169

1611

1611

1611

1611

252 œœ œ œ Œ ≈ œb œœ
7

rœœb ≈ ‰ ≈ rœœ ‰ œ œ œ œb œn œb œn
7

œœb œœ ..œœ œœ œ œœb
7

.œ ‰ œ œœ œœ
7

p

p

F p F p F

F

F p

..Jœœ ..Jœœ ≈ ‰ œb œœ
rœœb ≈ ≈ rœœ ≈ ‰ ‰ œb œ

Jœœ ≈ ˙˙b

..Jœœb ..œœ ≈ Rœ>
p

p

FF F

F p

P

P p

jœœ ≈ ..œœ#

..jœœb ..Jœœ# ..Jœœb

..œœb ..Jœœb

.Jœ .Jœ Jœ ≈

F p F

F pp

p

� � � � � � �

22
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&

&

B

B

1611

1611

1611

1611

43

43

43

43

1611

1611

1611

1611

43

43

43

43

255 ‰ ROœb

b

O

œ ROœ ≈ œb œ

œ

r
œ

œ
b

≈ ≈ r
œ

œ

≈ ‰ ‰ œb

œ

J
œ

œ

ROœn

O

œ ROœ ≈ ‰

.

.Jœœ
b .

.

œ
œ

œ
œ

œ

>
f

f

n.v.

n.v.

π

π

F FP p

very fast, nervous vibr. always
when dim., go gradually to slow vibr.

p

F

P

œ

œ

œ

œ

œb œ

œ

œ

œ

‰ .

œb

œ

œ

7

Œ ‰ œb

œ

œ

œ
œ

œb œn
œb

œ

7

Œ Œ œ

œ

œ

œ

œ

7

.œ œ œ

>
œ

œ
œ

œ
b

7

very fast, nervous vibr. always
when dim., go gradually to slow vibr.

p
F P F

F

P

p
F

p

p

.

.Jœœ œ

œ ‰ œb œ

œ

r
œ

œ
b

≈ ≈ r
œ

œ

≈ ‰ ‰ œb

œ

.

.Jœœ
b ˙

˙

.

.Jœœ
œ

œ Jœœ

≈ Rœn

>
π

π P

F

FF P p

� � � �

&

&

B

B

43

43

43

43

1615

1615

1615

1615

1611

1611

1611

1611

Ÿ~~~~~~~~~~~~~~~~

Ÿ~~~~~~~~~~~~~~~~~~~~~~~~ Ÿ~~~~~~~~~~~~~~~~~~~ Ÿ~~~~~~~~~~ Ÿ~~~~~~~~~~~~~

Ÿ~~~~~~~~~~~~~

Ÿ~~~~~~~~~~~~

Ÿ~~~~~~

Ÿ~~~~~~~~~~~~~~~~~~~~~~~ Ÿ~~~~~~~~~~~~~~

Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

Ÿ~~~~~~~~~~~~~

258
œ

œ

≈ œ

b

.
œ Jœ

b

œ
œ

b

œ
œ

b

œ
œ

œ
œ#

œ
œn

œ
œ

b

.
œ

b

.œ#

n

œ

œ

n

œ

n

f

f

f

n.v.

n.v.

n.v.

p

p

.Jœ Jœ ‰ ˙

b

r
œ

œ
b

≈ ≈ r
œ

œ

≈ ‰ Ó

.

.Jœœ
b œ

œ
.

.

œ
œ Jœ

b

.J
œ

≈ .Jœ#

n

.œ ‰

very fast, nervous vibr. 
when dim., go gradually to slow vibr.

F P F p F

n.v.

F

F

22

Jœ Rœn

n

.Jœ Rœ
n

œ Jœ œb œ

œ

r
œ

œ
b

≈ ≈ r
œ

œ

≈ ‰ Œ ‰ œb

œ

.Jœ œ œ
Jœ

b

œ

3

.

.Jœœ
b ˙

˙ Jœœ ≈ Rœ
fast, nervous slide vibr. 
when dim. go gradually to slow vibr.

fast vibr. 
(come prima)

P

P F p F

� � � � � � � � � �

&

&

B

B

1611

1611

1611

1611

43

43

43

43

1611

1611

1611

1611

44

44

44

44

Ÿ~~~~~~~~~~~~~~~~ Ÿ~~~~~~~~~~

Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ Ÿ~~~~~~~~~~~~~
Ÿ~~~~~~~~~~~~~~~~~~~

Ÿ~~~~~~~~~~ Ÿ~~~~~~~~~~~~~~~~~~~~~ Ÿ~~~~~~ Ÿ~~~~~~~~~~

261 j
œ

œ

Rœ
b

˙

r
œ

œ
b

≈ ≈ r
œ

œ

≈ ‰ Œ

.

.Jœœ
b ˙

˙

.Jœ œ

œ

b

fast vibr. (come prima)

n.v.

n.v.

F

p

p F

P F

.
œ#

n

.

.

O

œ

‰ r
œ

œ
b

≈ Œ
œ

œ
œ

œb œn
œb

œn

7

Jœœ ‰ ˙#

n

œ
œ

œ
b ˙

˙

P

s.t.

changing vibrato continously, free 
(e.g.: non vibr., slow vibr., non vibr., very fast vibr., poco vibr. etc.)

n.v.

fast slide vibr. (come prima)

p
F

free bowing

.

.

j
O

œ

O

˙

r
œ

œ
b

≈ ≈ r
œ

œ

≈ ‰ Œ

.Jœ Jœ œ

b

œ

3

Rœœ Jœ
n

˙

n.v.

p F

.

.

j
O

œ

O

˙

r
œ

œ
b

≈ ≈ Œ r
œ

œ

≈ ‰

Rœ Jœ
n

˙

Rœ Jœ
b

Jœ Jœ#

n

œ

Ï

Ïf

f

� � � � � � �

23
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&

&

B

B

44

44

44

44

23

23

23

23

45

45

45

45

47

47

47

47

265

O

w

U

∑

∑

∑

O

˙

O

˙

U Ó

r
œ

œ
b

≈ ‰ Œ ÓU Ó

˙
˙

b ˙
˙

Uµ B ˙
˙B bB

˙
˙

b ˙
˙

U

˙
˙

p.s.p.

P F π

P

slide vibrato
fast slow
p.s.p.

n.v.

π

f

π

23
Ó Œ ‰ .

.

O

œ

b

b

r
œ

œ
b

≈ ‰ Ó Ó

˙
˙

b ˙
˙B bB œ

œµ B

˙
˙

b .

.

œ
œ

.

.

O

œ

P F π

p

p

P π
fast slow

m.s.p.

m.s.p.
n.v.

� �

&

&

B

B

47

47

47

47

44

44

44

44

45

45

45

45

44

44

44

44

268

JOœ ‰ Œ
œ

œ
b ˙

˙B bB œ
œ

œ
œ

b
n

r
œ

œ
b

≈ ‰ Ó Ó Ó

œ
œ

b .

.

˙
˙µ B œ

œ
œ

œ
b

n Œ

JOœ ‰ Œ Œ ‰ Jœœ
b .

.

˙
˙

ƒ

ƒ

P F

P F

F

π

π
p.s.p.

p.s.p.
fast slide vibr.

Œ .
œb

œ
œ

b ˙
˙

7

œ

œ
œ

œb œn
œb

œ ˙

7

Jœ œ

œ

˙

˙

˙

˙

7

Jœœ ‰
œ

.

.
œ

œ
˙

˙

7

P

ƒ P

P

n.v.

P

fast changes 
of vibr. ad lib.

fast changes 
of vibr. ad lib.

fast changes 
of vibr. ad lib.

fast changes 
of vibr. ad lib.

˙
˙

.

.

˙
˙

BB

˙
.

˙µ

˙

˙

.

.
˙

˙

BB

˙
˙

.

.
˙

˙B Bn.v.

n.v.

n.v.

F

n.v.

F

F

F

,

,

,

,

�

&

&

B

B

44

44

44

44

47

47

47

47

410

410

410

410

Ÿ~~~~~~~~~~~~~~~~~~~~

Ÿ~~~~~~~~~~~~~~~~~~~~~~~

271

w

b

r
œ

œ
b

≈ ‰ Œ Ó

˙
˙

b ˙
˙

B

w
w

b

f

p

fast changes of slide vibr. 
and dynamics ad lib.

p

fast changes of speed of trill 
and dynamics ad lib.

p

.

.

˙
˙

b w
w

r
œ

œ
b

≈ ‰ Ó Ó Ó

Rœœ ≈ ‰ ˙

b

.
˙ Jœ ‰

.

.

˙
˙

b w
wB

F

fast changes of vibr. 
and dynamics ad lib.

p

fast changes of speed of trill 
and dynamics ad lib.

n.v.

j
œ

œ

‰ Œ ∑U Ó . ŒU

r
œ

œ
b

≈ ‰ Œ ∑U Ó . ŒU

˙
˙

b w
w

UbB
˙

˙ Jœœ ‰ ŒU

Jœœ ‰ Œ ∑U Ó . ŒU
f

f

sola

fpp f

ord.
s.p.

free, intimate

24

� � �

24

SAMPLE



&

&

B

B

44

44

44

44

46

46

46

46

274 ∑U

∑U

˙˙b wwUµ ˙˙ Jœœ ‰ ŒU

∑U
π
ord. s.p.

P

∑

∑

˙˙b ˙˙bB wwµ œœ Jœœbn ‰

∑

π
ord. s.t.

∏

∑

∑

∑

∑

G.P.

&

&

B

B

46

46

46

46

44

44

44

44

277 ∑

∑

..˙˙b ..˙˙µ bB

∑

π
ord.

∑

∑

..˙˙bn ..˙˙µ bB

∑

∑U

∑U

Jœœbn ‰ Œ ÓU

∑U

p.s.p.

P

∑

∑

wwb

∑

ord.

∑

∑

wwbB

∑

∏
s.t.

∑U

∑U

wwU

∑U

poco vibr.

&

&

B

B

283 Ó ‰ œœb œœ3

..œœb jœœbB ˙˙

ww

∑

∏

n.v.

∏
s.t.

s.t.

n.v.

25

wwbB

..˙˙ Œ

∑

..˙˙b œœbB

∏
s.t.
free bowing

˙˙ ‰ œœb œœ3

œœb ..˙˙µ

∑

ww

ord.

ord.

p

˙˙µ ˙˙

∑

Œ œœb œœµ œœn

œœ Jœœ œœµ œœ Jœœbn Jœœ œœ
3 3 3

ord.

p

p π

p ∏

ord.

25

SAMPLE



&

&

B

B

45

45

45

45

287 ∑

∑

wwµ

œœµ bB Jœœ œœb ˙˙
3pπ

p

∑

Ó ‰ ..œœb

..œœ ‰ Ó

ww
∏

p

Ó ‰ ‰ jœœb œœ3

..œœµ bB ..œœbn œœµ bB

Œ œœb œœµ bB œœbn

˙˙ Ó∏

p

π
..˙˙bB œœµ

jœœ ..œœn ˙˙

˙˙µ bB ˙˙b

..œœb Jœœµ ˙˙
Pp

P

P

P
wwU

wwU

wwU

wwU
∏

∏

∏

∏

&

&

B

B

45

45

45

45

44

44

44

44

43

43

43

43

292

.˙n .˙b œ œ œœ
jœœbfl ‰ Ó Ó

˙˙bn œœµ B ˙˙B bB

..˙˙bn ˙˙

ƒ

m.s.p.

p π

gliss.p.s.p.

P F π

P π
m.s.p.

slide vibrato
fast slow

p.s.p.

26
IV III

.˙ .˙b œ œ œœ
jœœbfl ‰ Ó Ó

˙˙b ˙˙B bB œœµ B

..˙˙b ˙˙
P F π

p π

P π

fast slow

˙ ˙b œ œ œœ
jœœbfl ‰ Œ Ó

œœb ˙˙B bB œœµ B

..˙˙b œœ
P π

P π

fast slow

πp

F

� � �

&

&

B

B

43

43

43

43

42

42

42

42

43

43

43

43
Ÿ~~~~~~~~
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œ œb œ œ œœ

jœœbfl ‰ Œ Œ

œœb œœµ B œœB bB

˙˙b œœ

π

π

P

P
fast slow

π

p

F

˙ ˙b

jœœbfl ‰ Œ

œœb œœB bB

œœb œœ
P π
fast slow

p π

P πF

œ
b

œ œ

jœœbfl ‰ jœœfl ‰ jœœfl ‰

œœb œœ œœ

œœb œœ œœ

accelerando

fast slide vibr.
when dim. go gradually to slow vibr.

p p pF F F

P p P p P p

P p P p P p

very fast, nervous vibr. 
when dim., go gradually to slow vibr.

œ œ œ

jœœbfl ‰ jœœfl ‰ jœœfl ‰

œœb œœ œœ

œœb œœ œ b

pp
n.v.

F F

P p P p P

P p P p P
� � � � � � � �

26
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&

&

B

B

89

89

89

89
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299

˙
˙

b

j
œ

œµB ‰

j
œ

œ
bfl ‰ Œ Œ

˙
˙

b JœœB bB ‰

Jœ ‰ Œ œ

b

a tempo

f p

p f

p f

ord.

ord.
n.v.

˙
˙

b

j
œ

œ#
‰

.˙b

˙
˙

b
n Jœœ ‰

Jœ ‰ Œ œ

b

f p

p f

p f

p f

‘widening vibr.’
(so wide pitch changes)

ord.

˙
˙

b Jœœ
b ‰

˙b

 

œ

˙
˙

b

Jœœ# ‰

Jœ ‰ Œ œ

b

f p

p f

p f

p
f

sim., 
at the end really wide

ord.

n.v.�

&

&

B

B

89

89

89

89

44

44

44

44

√

~~~~~ Ÿ~~~~~~

302

.

.

œ
œ

b

œ
œ# Jœœ j

œ
œ

b  
 

.

.

œ
œ

b

.

.

œ
œ

b

.
˙

.
œ

.

.

œ
œ

b

œ
œ#

œ
œ

œ
œ

b  
 

.

.

œ
œ#

.

.

œ
œ

b

Jœ œb

b

œ

œn

œb

œ

œb

œn

ƒ

p F f

p F
f

P F

P

F

π sub.

J
œ

œ
b

‰ Œ ÓU

w

U

j
œ

œ#

‰ Œ ÓU

∑U

ƒ

ƒ

w

w

wb

w

wn

π

π

π

π

dolce, sognante

dolce, sognante

dolce, sognante

dolce, sognante

vibr.

vibr.

vibr.

vibr.

27
˙ ˙

˙

˙

˙

˙

˙ ˙

˙ ˙

p

p

p

p

w

w

w

w

w

π

π

π

π

,

,

,

,

&

&

B

B

(√)

307
w

wb

w#

w

w

˙ ˙

˙ ˙

˙ ˙

˙

˙

˙

˙

p

p

p

p

w

w

w

w

w

?

π
,

,

,

,

π

π

π

w

w

w

w

w

wb

O

w

b

b

˙

˙

˙

˙

˙

˙

˙

˙

˙

˙

˙

˙

O

˙

O

˙

p

p

p

p

w

w

w

w

w

w

O

w

π
,

,

,

,

π

π

π
27
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&

&

B

?

42

42

42

42

44

44

44

44

(√)

313
w

w

#

w

wb

w

w

#

n

O

w

˙

˙

˙

˙

˙

˙

˙

˙

˙

˙

˙

˙

O

˙

O

˙

p

p

p

p

w

w

w

w

w

w

O

w

π

π

∑

˙

˙

˙

˙

∑
π

π

n.v.

n.v.

˙˙µ ˙
˙

b

J
œ

œ

‰ Œ Ó

J
œ

œ

‰ .
˙µ

Ó Œ r
s#

≈ ‰

ƒ

ƒ

s.p.

s.p.

π p

π

fast changes 
of vibr. ad lib.

“ ƒ  ”

just one crackle!

p.s.p.
Inseguimento

n.v.

ord.

28

damp open strings to prevent resonance

p.s.p.

˙
˙

j
œ

œ

‰ Œ

Œ
˙

˙n

b

R
œ

œ ≈ ‰

w

≈ r
s#

‰ ‰ r
s

≈ r
s

≈ ‰ Œ

fp

&

&

B

?

sssssssss

319 ∑

Œ
˙˙µ œ

œ
b

w

≈ r
s#

‰ Œ ‰ r
s

≈ ‰ r
s

≈

π p

p.s.p.

˙˙µ ˙
˙

b

.

.

˙
˙

Œ

w

Ó ‰ ‰ j
s#

‰ r
s

≈3

π p

œ
œ ˙˙µ ‰ J

œ

œ

‰ j
œœµ ˙˙ œœµn

.
˙ Jœ ‰

Œ
s#

‰
s

j
s

‰
œ#

3

f

π

π p

p

( )

n.v.

s.p.
œ

œ R
œ

œ ≈ ‰
œœµ œ

œ
b

n

˙˙ ˙˙µ

‰ r
s

≈ Œ ≈ r
s

‰ Œ

r
œ

≈ ‰ Œ ‰ r
s#

≈ Œ
Ï

“ ƒ  ”

just one crackle!

π

p P

“ ƒ  ”

ord.

f

damp open strings to 
prevent resonance

p.s.p.

&

&

B

?

323

œ
œ ˙˙µ Œ

œœµ ˙
˙

b
n

œ
œ

‰ j
s

‰ Œ ≈ r
s

‰ ‰ j
s

‰3 3

Œ ≈ r
s#

‰ r
s

≈ ‰ Œ

p

p P

œœµ .

.

j
œ

œ
b

≈
.

.

œ

œb R
œ

œ ≈

œœµ ‰ j
œœµ œœ œœµn

Œ ‰ r
s

≈ ‰ j
s

‰ Œ3

‰ ‰ j
s#

Œ ‰ r
s

≈ Œ3

p

π p

π p

f

( )

s.p.

‰ j
œœµ œœ

˙
˙

b
n

˙˙

Ó

≈
s
≈
s

‰ j
s

‰ . r
s

Œ

Œ
s#

‰
s

‰ j
s

‰ Œ3 3

p
P

fast changes 
of vibr. ad lib.p.s.p.

28

SAMPLE



&

&

B

? sssssssssss

ssssssssssssssssssss

ssssss

ssssssssss

sssssssss

ssssssssssssss

sssss

326 ˙˙ ˙˙

Œ
œœb œœ œœ ≈ ‰ r

s

≈

‰ jœ ˙ rœ ≈ ‰

s# ‰
s

Œ œ# rœ ≈ ‰3

just one crackle!

“ ƒ  ”

ƒ

ƒ

p

f

ord.

p f
n.v.

damp open strings to 
prevent resonance

s.p.

(slightly pitched)

(slightly pitched)

œœµ ..˙˙b

Œ ≈ r
s

‰ Œ r
s

≈ ‰

Œ ‰ jœ  œ# ≈ ‰ . r
s

œ# rœ ≈ ‰ Œ ≈ r
s

‰

π p
n.v.

f ƒ

f ƒ

29

“ ƒ  ”

“ ƒ  ”

œœµ ˙˙bn œœµ

Œ ‰ r
s

≈ Ó

Œ ‰ . rœ  rœ ≈ ‰

œ#
rœn ≈ ‰ ‰ ‰ jœ# jœ œ#

3 3

p P

fast changes 
of vibr. ad lib.

p

ƒf

f ƒ
ss ss

f

⇥ � ⇥

&

&

B

? sssss

sssssssssss

sssssssssssssss

ssssssssssss sssssssssssss

ssssssssssssss

ssssssssssssssssss

329

˙˙ Œ ‰ . r
s

Œ ‰ ‰ jœ   œ œ# œ œ# ‰3 5

œ œ# œ œ# œ rœb ≈ ‰ Œ

rœ ≈ ‰ Œ Œ œ# œ œ# œ

just one crackle!

“ ƒ  ”

ƒ

ss ss ss ss

f ƒ

ss ss ss

f ƒ

ss ss ss ss

f

ord.

(slightly pitched)
damp open strings to 
prevent resonance

‰ ‰ j
s

‰ r
s

≈ Œ
s

‰
s

3 3

Œ œ# rœ# ≈ ‰ ≈ œ œn œ# œ
5

r
s

≈ ‰ Œ ≈ œ œ# œ  œb ≈

œ œ œ œ# œ œ# œ Rœb ≈ ‰5ss ss ssss

f ƒ f

ƒ

f ƒ
ss ss

ss ss ss ss

“ ƒ  ”

⇥ � ⇥ �

⇥ � ⇥ � ⇥

� ⇥ � ⇥

⇥ � ⇥ �

⇥ � ⇥

� ⇥ � ⇥ � ⇥

&

&

B

?

sssss

sssssssss

ssssssss

ssssssssss

sssssssss

ssssssssssssss

ssssssssssssss

sssssss

sssssssssss

ssssssss sssssss sssss

sssssssssss sssssss

ssssssss ssssssss

sssssssssssss

331

j
s œ Rœb ≈ Ó

œ# jœ Œ ‰ . rœ œb œn œb
3

Ó œ
rœ ≈ ‰

Œ œ œ# œ  œ# ≈ Œ

f ƒ

ƒ

f ƒ

f ƒ

f

ss ss

ss ss ss

n.v.

(slightly pitched)

≈ œ œb œn œ œb Rœn ≈ ‰ œ œ# .œn
5 5

 œ ‰ Œ ‰ jœ#  œn ≈

‰ jœ  œb ≈ Ó

Œ ‰ œ œ# œ œ# œ .œ Rœ# ≈ ‰5 5

ƒ

f ƒ

f ƒ

f ƒ

f

f ƒ

ss ss ss ss

ss ss ss ssss

ss
ss

Rœ# ≈ ‰ ‰ .jœ Rœ ≈ ‰ ‰ .jœ#5 5

‰ jœ#   œn Œ .œ œ

œ# Rœn ≈ ‰ ‰ œn Rœ# ≈

Œ ‰ jœ#  Rœ ≈ ‰

ƒ f ƒ f

f ƒ f ƒ

f ƒ f ƒ

f ƒ

⇥ � ⇥ � ⇥

⇥ � ⇥

⇥ � ⇥ � ⇥ ⇥ � ⇥

� ⇥ � ⇥ � ⇥
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&

&

B

?

ssss

ssssssssssssssssssssssssss

ssssssssssssssssssssssssss

sssssssssssssss

sssssssss

sssssssss

sssssssssss

sssssssssss

sssssssss
ssssssssssssssssssssss

ssssssssssssssssssssss

sssssssss

ssssssssss

sssssssss

sssssssss

ssssss

sssss

sssssssssss

sssssssssss

P

P

334 Rœ ≈ ‰ ≈
œ#

Rœ ≈ ‰
œ

5

‰ j
œ

 

œ# ‰
.œb

≈ .Jœ#

 

œ

‰
˙

œb

R
œ

≈ ‰
˙#

ƒ

sul C

sul C

sul G

sul G

f ƒ

f ƒ

f ƒ

f ƒ

R
—

>
≈

.

.

œ

œ>æ ˙

æ̇I IIIIIIV

R
—

>
≈

.

.

œ

œ>æ ˙

æ̇I IIIIIIV

 

—

>
≈ Œ Ó

 

—

>
≈ Œ Ó

(as high 
as poss.)

(as high 
as poss.)

(as high 
as poss.)

(as high 
as poss.)

Ï

Ï

Ï

ƒ

ƒ

on winding

on winding

Frenetico q = 116

Ï

30
(behind the bridge)

(behind the bridge)

œ

œ

æ Œ Œ
œ

œ

æ

œ

œ

æ Œ Œ
œ

œ

æ

Œ
˙

æ̇ Œ

Œ
˙

æ̇ Œ

ƒ

ƒ

(sim.)

(sim.)

j
œ

œ

@ ‰ ‰ j
œ

œ

@
˙

æ̇

j
œ

œ

@ ‰ ‰ j
œ

œ

@
˙

æ̇

‰
œ

œ

æ ‰ Ó

‰
œ

œ

æ ‰ Ó

I IIIIIIV

I IIIIIIV

B

?

ssssssssssssssssssssssssssssssss

sssssssssssssss

ssssssssss
√

sssss

sssss

338 j
œ

œ

@ ‰
œb

 

œ œ

&

j
œ

œ

@ ‰ Œ Ó
&

‰ j
œb

 

˙

∑

Ï

Ï

molto vibr.
+ gliss.

F

molto vibr.
+ gliss.

F

n.v.

n.v.

ord.

˙ Rœ ≈ ‰ Œ I IIIIIIV

˙

r
œ ≈ ‰ Œ‰ .

œ# Rœ

˙

R
œ

≈ ‰ Œ I IIIIIIV

Ó
˙

æ̇I IIIIIIV

F

ƒ

ƒ

ƒ

f

ord.

(behind the bridge)

Œ
œ

œ

æ
œ

œ

æ ‰ Jœ
&

∑

˙

æ̇
œ

œ

æ Œ

˙

æ̇
œ

œ

æ Œ
&

f

f

ƒ

ƒ

ƒ

π

ord.

(behind the bridge)

˙

Ó ‰ O

œ

b

b

O

œ

3

∑

Œ ‰ JOœb

b

O

œ

O

œ

Fπ π

π F

ord.

~
~

~
~

~
~

~
~

~
~

~

~

~

~

~

~

~

~

~

~

&

&

I IIIIIIV

&

(√)

sssssss ssssssss

ssssss

ssssss

√

sssss

sssssssss

√P

P

P

342 ˙

Ó

JOœ ‰ Œ Ó

∑ B

Ó
˙

˙

I IIIIIIV
ƒ

on winding

π

œ

œ

æ j
œ

œ

@ ‰ ‰
.

œ

Ó Œ ‰ Jœb

œ

œ

æ j
œ

œ

@ ‰ Ó

Œ ‰
.

.

œ

œ

Œ
&

ƒ

ƒ

(sim.)

p

p

ord.

œ

œ

˙

˙ R
œ

œ ≈ ‰

Jœ œ

œb

˙

˙ R
œ

œ ≈ ‰
3

Ó Œ ≈
.

.

j
œ

œ

‰ ‰ Jœ ˙ Rœ ≈ ‰
3

f

f

f

ƒ

p

ord.

Œ .˙

˜

∑

œ

œ

Œ Ó

∑

π
˙

˜

œ

˜

Jœ
˜

‰

œb œ

Ó

∑

Ó Œ œ

œ

œ

?

ƒ

π P

p π

π

30
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&

&

B

?

sssssssss

ssssssssssssssssssssssssssss

ssssssssssssssssssssssssssssssssssssssss

ssssss

sssssssssssssssssss

P

P

P

347 Ó Œ ‰ jœœœ

∑

Œ ‰ jœœœ ˙̇̇

www

ƒ

ƒ

31

...˙̇̇ Œ

Œ ≈ rœœ ‰ œœ ‰ œœ Œ
3

˙̇̇ jœœœ ‰ œ ≈ ≈ œ

...˙̇̇ ‰ Rœb ≈

ƒ
ss ss ss

ƒ

ƒ

 II 
III

 I
II

œ  œ

Œ œ  

∑

∑

molto vibr.
+ gliss.

f
molto vibr.
+ gliss.

f

n.v.

p sub.

˙ ˙̇b

˙b Jœ ..œœ

Ó Œ œb

∑ I IIIIIIV

F
arco

n.v.

p sub.

R
œœ ≈ ‰ Œ Ó

R
œœ ≈ ‰ Œ ˙̇I IIIIIIV

Rœ ≈ ‰ Œ Ó

ww

ƒ

ƒ

ƒ
on winding

ƒ
on winding

ƒ
arco

~~~~~~~~~~

~~~~~~~~~~~~~~~

˝ ˝

˝

&

I IIIIIIV

B

I IIIIIIV

sssssssssss

sssssssssss

sssssss

sssssss

ssssss

ssssss

sss

sss

ssssssssssssss ssssss

sssssssssssss ssssss

P

P

352 ∑

ww
œ œ Jœb ‰ Ó

ww
ƒ

∑ I IIIIIIV

Œ ˙̇ Œ

œb œb Œ Œ Jœ ‰

Œ ˙̇ Œ

ww

ww

∑

∑ ?

ƒ

ƒ

on winding

on winding

œœ Œ Œ œœ

œœ Œ Œ œœ

Œ ˙̇æ Œ

Œ ˙̇æ Œ
ƒ

ƒ

(sim.)

(sim.)

ord.

arco

jœœ ‰ ‰ jœœ@ ˙̇æ

jœœ ‰ ‰ jœœ@ ˙̇æ

‰ œœæ ‰ Ó

‰ œœæ ‰ Óglass slide (left hand)

jœœ@ ‰ Œ Ó &

jœœ@ ‰ Œ Ó

∑

∑

Ï

Ï

wbU

∑U &

∑U

∑U

π

slow vibr. 
on the middle of the string

œ Œ ÓU

wbU

∑U

∑U B

∏

π
with rubber 
night mute

on the middle 
of the string

(n.v.)

˝ ˝ ˝ ˝ ˝ ˝

&

&

B

B

46

46

46

46

360 œ œ œ œ œ
œb Œ Ó

w

‰ . Rœb œ œ Ó

‰ œb .˙
3

Sotto l’aqua II verso la profondità q = 72

π p π
e.s.t.

pizz.

pluck on the middle 
of the string

∏

very soft and deep sound
(pluck far away from finger)

glass slide vibrato
slow

(n.v.)

  glass slide 
(right hand)

hit the string with a glass slide and make gliss, 
rhythm ad lib., damp I stringP

I

"bubbles rising in water"

p

π

with rubber night mute

with rubber night mute

(n.v.)

32

œb Œ Ó

wb œ Œ Ó

‰ . Rœb œ œ Ó

Jœ œ .˙
3

π p π
m.s.t.

π ∏

medium bright sound
(pluck middle way from finger)

medium fast

p

œ œ œ œ œ œ œ
œb Œ Ó

œ Œ Ów

‰ . Rœb œ œ Ó

Jœ œ .˙
3

π p π
p.s.t.

π ∏

bright sound
(pluck near finger)

heavy and fast

glass slide 
(left hand)

(sim.)P

P

+ + +

31
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&

&

B

B

46

46

46

46

363 œ œ œ œœb Œ Œ œb Œ Œ

.˙ ˙ Œœ Œ Œ .˙b

‰ œb ˙ ˙ Œ
3

œ Ó ‰ œb ˙
3

π

soft and 
deep

pizz.

glass slide vibrato

poco vibr.

slow

pluck on the middle 
of the string

p

P

p

œ œ œ œ œ œ œ
œb Œ Œ œb Œ Œ

.˙b ˙ Œ˙ Œ .˙b

‰ œb ˙ .˙
3

˙ Œ ‰ œb ˙
3

P F
medium bright

medium fast

slow and wide vibr.

F

p
P

P

œb Œ Œ œb Œ Œ

.˙b ˙ Œ˙ Œ .˙b

Jœ œb ˙ ˙ Œ
3

.˙ Jœ œb ˙
3

put glass slide away

f P

F

bright

heavy and fast

heavy, fast 
and wide vibr.

p

f

+ + + +
+ +

&

&

B

B

44

44

44

44

43

43

43

43

366 œb Œ Œ œ Œ Œ

.˙b ˙ Œ˙ Œ .˙

‰ œb ˙ ˙ Œ
3

˙ Œ ‰ œ ˙
3

?

pluck on the middle 
of the stringpizz.

p

π

soft and deep

π
slow

poco vibr.

œb Œ Œ œ Œ Œ

.˙b ˙ Œ
˙ Œ .˙

‰ œb ˙ .˙
3

˙ Œ ‰ œ ˙
3

P

P

P
medium fast

slow and wide vibr.

P

.˙b œn
wb ˙ Œ œn

Jœ œb .˙
3

˙ Œ ‰ œ
3

arco

heavy and fast

heavy, fast 
and wide vibr.

p

on the middle 
of the string .˙b œn

wb ˙ Œ œn

Jœ œb .˙
3

˙ Œ ‰ œ
3

p

p
slow

poco vibr.

P

+

&

&

B

?

43

43

43

43

42

42

42

42

43

43

43

43

370 ˙b œ

.˙b ˙ œ

Jœ œb œ Œ
3

˙ ‰ œ
3

P F

P

P
medium fast

slow and wide vibr.

F

put glass slide away

˙b œ
‰ œb  œ

3

Œ ‰ œb  
3

˙ Œ

P F

F
arco

p
n.v.

put glass slide away

on the middle of the string

.œb jœ
‰ œb  

3

j œ jœ ‰3

Œ
œb

P F

P

p

P
n.v.arco on the middle of the string

‰ œb  jœ Œ3 3

jœ ‰ Œ œb

œ# œ œb œ
3

  jœ ‰

p

p P

F

F f F f

F

∑ ã

 œ ‰ Œ Œ3 ã

∑

œ œb Jœb .œ

glass slide 
(left hand)

P

F ff
32
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ã

ã

B

?

45

45

45

45

375 ‰ œ ˙

3

Œ ‰ œ œ

3

œb
˙b

.˙

pizz.

gliss. with slide

slow vibr. 
with glass slide

P

p

on the tailpiece

p

33

pluck on the middle 
of the string

(pitch)
on the tailpiece

(pitch)

‰ œ ˙

3

œ ‰ œ œ

3

œb
˙b

j
œ

‰ Œ Œ

sim.

p

‰ œ ˙

3

œ ‰ œ œ

3

œb
˙b

∑
ã

‰ œ œ
.

˙

3

œ ‰ œ
.

˙

3

œb
wb

˙

.˙

glass slide vibrato
(free)

on the tailpiece
(higher pitch) (lower pitch)

π

F

∑

w Œ

œ

Œ Ó .

˙

.˙

∏

π

metal mute on

rubber mute off
put glass slide away

ã

ã

B

ã

46

46

46

46

380 ∑

∑

Ó Œ œ( )

œ
( )

O

O

˙

.˙

rubber mute off
metal mute on

III IV

p

arco

ord.

∑

∑

˙( )

˙
( ) .

˙( )

.˙
( )

O

O

.O

.
O

˙

.˙

P π

m.s.t.

∑

∑

.
˙( )

.˙
( )

œ( )

œ
( ) Œ Œ.O

.
O

O

O

.˙

.˙

P ∏

metal mute on
p.s.p. ord.

∑

∑

∑

.˙

.˙

∑

∑

∑

.w

ã

ã

B

ã

44

44

44

44

385 ∑

∑

∑

.w

∑
&

∑

∑

.w

œ. œ# . œ# . œ. œ. Jœ#

.
‰ ‰ Jœb

. ‰ Jœ. ‰5

3

∑
&

Ó Œ ‰ J–b

j
œ

‰ Œ Ó
p

Secco, indifferente q = 60
pizz.

P

n.v.

left hand 
half-pressure

pdamp open strings to 
prevent resonance

ord.34
∑

Œ ≈ .J– J– ‰ Œ

–

Œ Ó

∑

(n.v.) left hand 
half-pressure

p

rubber mute off

damp open strings to 
prevent resonance

ord.

take knife in left hand

j
¿# . ‰ Œ Ó

Œ j
¿. ‰ Œ j

¿. ‰

∑

∑

tapping

tapping

p

damp open strings to 
prevent resonance

33
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&

&

B

ã

390 Ó j¿# . ‰ Œ

Ó j¿. ‰ Œ

∑

∑

– Œ – Ó
3

Œ – Œ Ó
3

Ó –# Œ Œ
3

∑

left hand 
half-pressure

P

P

P

half-pressure

pizz.

pizz.

pizz.
(damped pizz.)

(damped pizz.)

(damped pizz.)

Ó ‰ jœ.
Œ

∑

∑

∑

p
arco ¬# j– ‰ Œ

∑

∑

∑

half-pressure ¬¬#

¬#

¬¬

∑

π

π

π

arco

arco

Œ – Œ –# Œ3

Œ Œ –# Œ Œ3

Ó Œ – ‰3

∑

p

p

p

pizz.

pizz.

pizz.

&

&

B

ã

45

45

45

45

396 ∑ I IIIIIIV

∑ I IIIIIIV

∑

∑

Jœ" ‰ Œ ‰ Jœ" Œ

Ó ‰ Jœ" Œ

∑ I IIIIIIV

∑

c.l.b.

c.l.b.

(behind the bridge)

(behind 
the bridge)

‰ Jœ" Œ Jœ" ‰ Œ

‰ Jœ" Œ Jœ" ‰ Œ

‰ jœ' Œ jœœ' ‰ Œ

∑

c.l.b.
(behind the bridge)

Ó Jœ" ‰ Œ

Ó Jœ" ‰ Œ

Ó jœœ' ‰ Œ

∑

∑ &

∑ &

∑ B

∑ ?

G.P.

&

&

B

?

45

45

45

45

44

44

44

44vvvvvvvvvvvvvv vvvvvvvvvvvvvv vvvvvvvvvvvvvv vvvvvvvvvvv

vvvvvvvvvvvvvv vvvvvvvvvvvvvv vvvvvvvvvvv

vvvvvvvvvvv

vvvvvvvvvvv

vvvvvvvvvvv

vvvvvvvvvvv

401 ∑

∑

∑

w Œ

metal mute off

metal mute off

Aggressivo q = 108

Ï
knife in left hand

metal mute off

ord.

35

∑

∑

∑

w Œ
Violent buzzing sound: knife touches the string and resonates. As brutal and harsh sound as possible.

∑

∑

w
: Œ

w Œ

Ï

arco Rattling sound:
left hand fingernail touches the string.
As brutal and harsh sound as poss.

ord.

∑

∑

w
: Œ

w Œ

∑

.˙
: Œ

.˙
: Œ

.˙ Œ

Ï

arco Rattling sound:
left hand fingernail touches the string.
As brutal and harsh sound as poss.

ord.

∑

.˙
: Œ

.˙
: Œ

.˙ Œ� � � � � �

34
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&

&

B

?

43

43

43

43

46

46

46

46vvvvvvvvvv

vvvvvvvvvv

vvvvvvvvvv

vvvvvvvvv

vvvvvvvvv

vvvvvvvvv

vvvvvvvvvv vvvvvvvvv

vvvvvvv

vvvvvvv

vvvvvvv

vvvvvvv

vvvvvvv

vvvvvvv

vvvvvvv

vvvvvvv

vvvvvvv

vvvvvvv

vvvvvvv

vvvvvvv

vvvvvvv

vvvvvvv

vvvvvvv

vvvvvvv

vvvvvvvvvv

vvvvvvvvvv

vvvvvvvvvv

vvvvvvvvvv
407

.˙
: Œ

.˙
: Œ

.˙
: Œ

.˙ Œ

Ï

arco
Rattling sound:
left hand fingernail touches the string.
As brutal and harsh sound as poss.ord.

.˙
: Œ

.˙
: Œ

.˙
: Œ

.˙ Œ

˙
: Œ

˙
: Œ

˙
: Œ

˙ Œ

˙
: Œ

˙
: Œ

˙
: Œ

˙ Œ

˙
: Œ

˙
: Œ

˙
: Œ

˙ Œ

˙
: Œ

˙
: Œ

˙
: Œ

˙ Œ

.˙
:

.˙
:

.˙
:

.˙

Î

Î

Î

Î

∑U

∑U

∑U &

∑U &
put the knife 
away� � � � � � �

&

&

&

&

46

46

46

46

44

44

44

44

Ÿ~~~~~~~~~~~~~~~~~~~~~~

Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

Ÿ~~~~~~~~~~~~~~~~~~415 œ# œ œ .˙ #
Ó

3

œ# œ œ œ # ˙ ˙

Jœ# œœ ..˙˙ ˙˙
3

‰ œ# œ œ Jœ
# ˙ ˙

3

p

Lontano q = 96

p

p

p

π

con sord.

con sord.

con sord.

con sord.

36
s.t.

s.t.

s.t.

s.t.

œ# œ œ œ œ œ# œ œ œ œ œ œ œ œ œb œb œn œb œn œ œb œ11
11

œ# œ œ œ œ œ# œ œ œ œ œ œ œ œb œb œn œb œ
9

9

..œœ œ œœ ..jœœ
œ œœ œœ œœ œb œœ

11 11

.œ rœ œœ ..œœ rœb œœ
11 11

π

p

p

molto vibr.

molto vibr.

π p

&

&

&

&

46

46

46

46

44

44

44

44

417 ..˙̇# œœ œ

œb œ œœ# ..œœ ..œœ Jœ
9

..œœ Jœœ# ˙̇

œœ
˙̇# œœ œ

on the middle of the string

on the middle of the string

on the middle of the string

vibr.

vibr.

poco vibr.

poco vibr.

n.v.

n.v.

n.v.

œ œ# .˙ .˙

œ .œ œ# ˙ ˙

ww

œ œ œ# œ œ œ
3

w w#

w w#

w w#

w w#

ord.p.s.p.

p.s.p.

p.s.p.

on the middle 
of the string
n.v.

..˙̇# Œ Ó

œ œ# ww Œ

.˙ .˙# ..˙̇

˙ ˙# ..˙̇ Jœœ ‰ B

s.t.

π
s.t.ord.

π
p.s.p.

ord. s.t.

s.t.ord.

π
35

SAMPLE



&

&

&

B

44

44

44

44

421

œb œ œ œ œ œ œ œb œb œb œ œ œ œ œb œ œn œn œb œb5
5

5
5

≈ œb œ œ œ œ œ œb œb œb œ œ œ œ œb œn
..œœ œ œ Rœ œ œ Rœb

5 5 5

œb .œ œb œ Rœ œ
5 5

p

p

p
molto vibr.

p
molto vibr.

π

œb œb œn œn ≈ œb œb œn jœn ‰ Œ
5

3

œn œb œb œ œn œn ‰ œb œb œn jœn ‰
3

œ œ œœbb œœ

œ œ œœ œœ

π

π

(waves of echo)

π

n.v.

(waves of echo)n.v.

π

&

&

&

B

423 ∑

∑

œœbb œœ œœ œœ

œœ œœ œœ œœ
dim.

dim.

∑

∑

œœ ..œœbb œœ œœ œœ œœ

œœ ..œœ œœ œœ œœ œœ
Ø

Ø

∑U

∑U

œœ œœbb ˙̇U
ŒU

œœ œœ ˙̇U
ŒU ?

L

L

&

&

&

?

ssssssssssssssssssssssssssssssssssssssss

P

P

P

P

426 Ó Œ ‰ Jœœ#

∑

∑

¬¬
(damp all the strings)

loud and broad noise with no pitch,
masking other instruments

senza sord.

Velando q = 116

π

“ ƒ  ”

37
ord.

ord.

˙˙ Rœœ ≈ ‰ Œ

Ó ˙̇

∑ B

¬¬

p

p
ord.

Œ ‰ ‰ jœœ ‰ Jœœ Œ3

..˙̇ jœœ ‰

R
œœ ≈ ‰ jœœ ‰ Œ ‰ j–

¬¬

p

ss ss

ss ss
 I
II

 I
II

ord.

left hand 
half-pressure

‰ ‰ jœ Œ Ó3

Ó Œ ‰ j– ‰3

‰ j– ‰ Œ –# – Œ3

¬¬

left hand 
half-pressure

˝

˝

˝

˝ ˝ ˝

36

SAMPLE



&

&

B

?

√

√

ssssssssssssssssssssss

ssssssssssss

P

P

P

430 w

Ó Œ œ#

j––nb ‰ Œ Ó

¬¬

π

π
arco

arco

ord.

w

Jœ œœ# Jœ œ
Œ

∑

¬¬

∑

Ó ‰ ..œœ
ww

¬¬

p
arco

P

Œ ..¬¬

˙̇ œ# œ

˙̇ Ó &

¬¬

(damp all the strings)

molto 
vibrato
+ gliss.

π
n.v.

loud and broad noise with no pitch,
masking other instruments

“ ƒ  ”
senza sord.

¬¬

œ œœ œœ R
œœ ≈ ‰

‰ Jœ Jœ œœb œœ R
œœ ≈ ‰

3

B

¬¬

π p

p
(n.v.)

~~~~

˝

&

&

B

?

ssssssssss

ssssssssssss sssssssssssssss

P

P

P

P

435

¬¬

Œ .˙

˙ jœ ‰ Œ

¬¬

¬¬

∑

r–b ≈ ‰ – –n ‰ J–# ‰ Œ
3

¬¬

left hand 
half-pressure

¬¬

r– ≈ ‰ Œ œ  

R––b ≈ ‰ Œ Ó

¬¬

molto 
vibrato
+ gliss.arco

π

left hand 
half-pressure ord.

senza sord.

¬¬
.œ ..œœ# Rœœ ≈ ‰

Ó ¬¬

¬¬
(damp all the strings)

loud and broad noise with no pitch,
masking other instruments

“ ƒ  ”

n.v.

p
arco

¬¬

..œœ ..œœn œœ

¬¬

¬¬

 II 
III

 I
II

~~~~~~~~~~

˝ ˝ ˝ ˝

˝

˝

� � �

&

&

B

?

23

23

23

23

44

44

44

44

sssssssss
√

ssssssssssssssssssssssssssssss

P

440

¬¬
œœ Jœœ ‰ ‰ .œ#

¬¬

¬¬

πP

¬¬
.œ Jœœ ˙˙

¬¬

¬¬

¬¬
œœ .œ ‰ œœ

¬¬

¬¬

p

¬¬

..œœ ..œœæ œœ

¬¬

¬¬ ¬¬æ
(avoid pitch!)

..¬¬æ

˙̇ Ó Ó

–– ––æ ¬¬æ

..¬¬æ

∏

s.t.

“ ffff  ”

“ ffff  ”

“ ffff  ”

(avoid pitch!)

(avoid pitch!)

37
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&

&

B

?

44

44

44

44

445 Ó ÓU

j
œ

‰ Œ ÓU

Ó ÓU

Ó ÓU

ƒ

senza sord.

38

ord.

‰ j
œ

Œ Ó

j
œ

‰ Œ Ó

œb œ

Œ Ó

‰ .

.
œ

œb

˙

˙

ƒ F

F

slow vibr.

P

Ó
˙

˙b

Ó
œ œ œµ

Ó
œ

œ

b

b

œ

œ

œ

œBB

˙

˙ ˙

˙

b

b

l.v., no new attack

ƒ

l.v., no new attack

ƒ

vibr.fast
m.s.p.

P

p

p

arco m.s.p.
n.v.

n.v.

˙

˙b

œ

œ

œ

j
œ

œ œn œ œ

‰ j
œ

œ

œ

œ

œ

b

b

œ

œ

œ

œ

‰ j
œ

œ

˙

˙

œ

œ

œn

‰ j
œ

slow

π

π
ƒ p

ƒ
p

ƒ

p

p

n.v.

ord.

ord.

˝
˝

˝
˝ ˝

˝
˝

˝ +

˝ +

˝ +

&

&

B

?

46

46

46

46

44

44

44

44

449

j
œ

.
œ

.
œ

j
œ

∑

‰
.

.

œ

œ

b

b

.

.

œ

œ

j
œ

œ

‰
.œ .œ

j
œ

P

P

P

arco

arco

(waves of echo)

(waves of echo)

(waves of echo)

dim.

dim.

dim.

œ
.

œ
.

œ

∑

œ

œ

.

.

œ

œ

b

b

.

.

œ

œ

œ .œ .œ

∏

∏

∏

˙ ˙

∑

˙

˙

b

b

˙

˙

˙ ˙

w

œ
.

˙

œ

œ

b

b

.

.

˙

˙

œ .˙

ƒ

ƒ

ƒ

π
on the middle of the string

F

F

pizz.
pluck on the middle of the string

slow and wide vibr.

slow and wide vibr.

pizz.

slow and wide vibr.

F

pluck on the middle of the string

slow and wide vibr.pizz.
pluck on the middle of the string

.
w

.
w

.

.

w

w

.w

∏˝
˝
˝

&

&

B

?

44

44

44

44

454

OB O

œ

œ

œ

(

(

)

)

œ
( )

œ

Œ Ó

∑

˙

Ó

Multiphonic
IV

III

p

like a changing and fragile mirage
free bowing

Miraggio q = 60

(n.v.)

39
p.s.p.

OB O

∑

∑
œ

œ

œ

œ#

&

Œ
.

OB .
O#

arco
III

Multiphonic

II

p like a changing and fragile miragefree bowing

(n.v.)

sim.

p.s.p.

(sounding 
pitch)

OB O

∑

œ
œ

œ

œ

&

Ó Œ œ

˜

OK

OB O#

IV

III Multiphonic

(sounding 
pitch)

p

like a changing and fragile mirage

arco

free bowing

(n.v.)

sim.

p.s.p.

OB O

Ó
OB O

œ

œ

œ

(

(

)

)

œ
( )

w

˜

OK

OB O#

III
IIMultiphonic

p

like a changing and fragile mirage

arco

free bowing

p.s.p.
(n.v.)

sim.

38
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&

&

B

?

h q 
.

q q

q qh

h

q 
.

q

e

h 
.

458

OB O

OB O

w

˜

OK

OB O#

change freely pressure of bow & finger and timbre (s.p., s.t.)

change freely pressure of bow & finger and timbre (s.p., s.t.)

change freely pressure of bow & finger and timbre (s.p., s.t.)

sim.

change freely pressure of bow & finger and timbre (s.p., s.t.)

OB O O

O

æ

OB O

w

˜

OK

OB O#

P

OB O

OB O

J
O

O@
O

Oæ O

O

w

˜

OK

.
OB .

O#

J
O

O@ O

Oæ

p

P p

P

.
OB .

O

j
O

O

@
O

O

æ
O

O

OB O

w

˜

OK

OB O#

col legno e 
con crini

P p

p

OB O

OB O O

Oæ
w

˜

OK

.
OB .

O# O

Oæ

col legno e 
con crini

col legno e 
con crini

&

&

B

?

q q

q

q 
.

e h

e e h 
.

q

q h e e

h h

h 
.

h 
.

h 
.

h 
.

463

OB O

.

.

O

Oæ OB O

O

O

œ

˜

OK J
œ

O

˜

@ .

.

˙

O

˜

æ
.

.

O

Oæ OB O#

col legno e con crini
P p

P p

P

.
OB .

O O

O

æ

OB O

w

˜

OK

OB O#

p

O

O

æ
.

OB .
O

OB O

w

˜

OK

O

O

#

æB O

O

col legno

col legno

P p

P p

OB O

OB O

œ

˜

OK ˙

O

˜

æ J
œ

O

˜

@
œ

˜

O

OB O#

col legno

P p

OB O

OB O
.

.

O

Oæ
w

˜

OK

OB O#

P

&

&

B

?

h h qh 
.

h 
.

h 
.

h 
.

q

q

q

qh 
.

468

OB O

OB O

O

O

œ
( )

œ
( )

OB O#

III IV

col legno

40

p

OB O O

O

æ

OB O

O

O

O#æ
P

.

.

O

O

æ
O

OB

OB O

O

O

O#

ord.

ord.

P p

p

O

O

.
OB .

O O

O

O

O

.

.

O

O

O

ord.

ord.

O

O
.

O

.

.

O

O

O

O

O

O

O

O

O

O

O

flautando

flautando

flautando

flautando

O

O

O

O

O

.
O

ŒU

.
O ŒU

.

.

O

O

ŒU

.
O ŒU

L

L

L

L
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